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Artwork by jenny Mason
Mythcon 42 Disclaimer: The Myrhopoeic Society and the Myrhcon 42 Conference Committee will not deny entry to any individual on the basis of gender, race, or religious affiliation, nor will any individual be ejected or barred based solely on his or her personal opinion. However, all attendees and members of the Myrhopoeic Society and Myrhcon 42 have the right to attend and enjoy the event without fear of confrontation or reprisal in any way. With
this in mind, the Myrhopoeic Society and members of the Mythcon 42 Conference Committee reserve the right to eject or bar any attendee, member, or
individual engaging in unlawful, disruptive, or confrontational behavior of any kind. If an attendee engages in disruptive, violent, and/or confrontational
displays of behavior (including intoxication, etc.), or is found to be in possession of illegal substances or weapons of any kind, said individual will be ejected
from the event without refund or reimbursement of funds.
Mythcon Policy on Video and Photography: Participants of the Myrhopoeic Conference are welcome to rake available-light photographs and video for
personal use. We ask that you use caution when taking flash photographs. Performers reserve all rights to their performances and may request that cameras
(video and/or still) be turned off. No film may be taken for commercial purposes without written clearance of the filmed subjects; neither may video be
uploaded to YouTube or similar sites without express permission of the subjects of said video. Thank you for your cooperation; remember, the face you
save may be your own!

Mythcon 42 in the lanb of Enchantment
Welcome from the Conference Chair
For the first time in its history, Mythcon will be held in New Mexico, whose state motto, fittingly, is "The Land of Enchantment."
New Mexico is a state full of rich cultural traditions and fascinating mythologies. From Native American mythic figures such
as Kokopelli and Spider Woman, to Hispanic folktales about La Llorona and El Cucui, as well as to conspiracy stories about
Roswell aliens and Chupacabra, our desert landscapes are populated with an astoundingly fertile array of fantastical creatures
and supernatural beings. The mythologies, folklore, and oral legends of New Mexico provide living traditions that inspire us
to contemplate and honor the diversity of spiritual, moral, and creative transformations that are so central to the concept of
mythopoesis. Our conference committee hopes you will have the chance to explore some of these traditions for yourself through
several paper or presentations by regional participants as well as our Saturday evening plenary talk by eminent anthropologist
and folklore scholar, Marta Weigle.
This year, our conference theme "Monsters, Marvels, and Minsrrels: The Rise of Modern Medievalism" was chosen to
mark the 75th anniversary of both C.S. Lewis's publication of lhe Aflego1y of love and J.R.R. Tolkien's lecture "Beowulf:
The Monsters and the Critics" in 1936. Spanning the early Anglo-Saxon/Scandinavian heroic legacies and late Continental
French-inspired romance traditions, these authoritative works of scholarship dramatically changed academic discussion on
their medieval subjects. In addition, their literary reinterpretations laid the groundwork for the modern medievalism that now
informs so much modern fantasy literamre, Inkling or otherwise. Mythcon 42 commemorates these important anniversaries
with a wide range of papers and panels that reflect on the impact of these critical works, how they offered new ways to view the
fantastic in earlier texts, and how they initiated many of the approaches modern fantasy applies to its reading of the medieval.
Our Guests of Honor, author Catherynne M. Valente and scholar Michael D.C. Drout, will add some especially fruitful and
engaging perspectives on these topics to our conference.
Mythcon 42 is sponsored by the UN M Hobbit Society, a student group from the University of New Mexico for which I am
deeply privileged to serve as faculty advisor. These "Hobbits," as I call them affectionately, along with a few Mythopoeic Society
Stewards and some local professionals, have taken part in this year's Mythcon 42 Conference Committee. Our committee has
worked hard over the last year to construct a program that features an interesting and enjoyable schedule of presentations and
events, whether you want something intellectually stimulating, creatively invigorating, or purely fun. We are thrilled to have
many new people at this year's Mythcon and have worked hard to make this official souvenir program book of Mythcon 42 as
clear and informational for newbies as possible. So, if you are new to Mythcon, please introduce yourself to us and let us know
how we did; Mythies and Hobbits are typically very welcoming folks!
On behalf of the Mythcon 42 Committee and the UNM Hobbit Society, I want to warmly welcome all of our of scholars,
presenters, students, and special guests to enjoy New Mexico's ancient desert sands, endless skies, and mythical sunsets for these
next few days. We think our land is filled with marvels and hope you too will find it enchanting. In fact, New Mexicans have
a saying when something unexpectedly amazing happens or when something comes up that is mysteriously wonderful, weird,
or just simply unexplainable; at such times, we shrug and say, "It IS the Land of Enchantment." Look out for such magical
moments, as we think this year's Mythcon will have many of them!
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The Mythopoeic Society is a national (and international) organization promoting the study, discussion, and enjoyment of fantastic and mythopoeic literature through books and periodicals, annual conferences, awards, discussion groups, and more. We
are especially interested in the works ofJ.R.R. Tolkien, C.S. Lewis, and Charles Williams, prominent members of the informal
Oxford literary circle known as the "Inklings" (1930s-1950s). We are a non-profit organization under section 501(c)(3) of the
Internal Revenue Code, incorporated in California.
Scholars of the Inklings had observed that these men all created myth, so founder Glen GoodKnight borrowed a Greek
adjective meaning "myth-making" as the name of the Society. Although the Inklings were all Christian authors, the Mythopoeic Society strives to follow what GoodKnight called "the Middle Way": neither denying the religious beliefs and purposes of
our three core authors, nor serving as an organization seeking to propagate those beliefs; and while urging the importance and
relevance of our central authors, avoiding the trap of becoming a "cult of personality" for any one of them.
You can learn more about the early history of the Mythopoeic Society, its affiliation with local discussion groups, its publications and awards by visiting the Mythopoeic Society's website at www.mythsoc.org.

Mythopoeic Literature
We define this as literature that creates a new and transformative mythology, or incorporates and transforms existing mythological material. Transformation is the key-mere static reference to mythological elements, invented or pre-existing, is not enough.
The mythological elements must be of sufficient importance in the work to influence the spiritual, moral, and/or creative lives
of the characters, and must reflect and support the author's underlying themes. This type of work, at its best, should also inspire
the reader to examine the importance of mythology in his or her own spiritual, moral, and creative development. Our members
are a diverse lot, and their individual definitions of mythopoeic literature and its authors are equally diverse.

Annual Mythopoeic Society Conference-a.k.a "Mythcon"
Mythcon, now in its forty-second year, is something of a moveable feast, combining the best aspects of a literary conference with
a fantasy and science-fiction convention, with some of the flavor of a family reunion thrown in. Each Mythcon is hosted in a
different city, with different guests, and each has its own unique character. It is a well-established tradition that has traveled from
the West Coast to the Northeast, from the Midwest to the South-and beyond.
If you are interested in organizing a future Mythcon, we welcome your interest. Contact the Secretary for Mythopoeic
Conferences by email at mythcon@mythsoc.org. To learn more about Mythcon and to see a list of all past conferences, with
their locations and guests, please visit us on the Internet at www.mythcon.org.

Artwork by Madison Sams
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Friday, July 15
Papers

Registration & Information
Dante and Spawn (K. Smith)
Monsters Material and Spiritual (V. Gaydosik)
An Active Imagination (A. Pires)
Susanna Clarke and Subcreation (L. Stratyner)

Lobby Area

2:00-2:30 p.m.

Crest I & 2

2:00-2:30 p.m.

Crest 3

2:30-3:00 p.m.

Crest I & 2

3:15-3:45 p.m.

Crest I & 2

3:15-3:45 p.m.

Crest 3

3:45-4:15 p.m.
3:45-4:15 p.m.

Crest I & 2
Crest 3

4:30-5:30 p.m.

Crest I & 2

"The dragon wields a physical fire ..." (H. Sims)

10:45-11:15 a.m.

Crest I

The Return ofthe King's Journey (G. Natishan)
The Mistress of Magic (B. Warman)
"May the Valar turn him aside!" (S. McBride)
Monstrous Meditations and Daimonic Transformations Q. Burden)
The Soldier and the Cipher Q. Brennan Croft)
Laws and Customs of the Peoples of Middle-earth (D. Kane)

10:45-11 :15 a.m.

Crest 2

11:15-11:45 a.m.

Crest 2

1:15-2:15 p.m.

Crest I

1:15-2:15 p.m.

Crest 2

1:15-2:15 p.m.

Embassy2

2:30-3:30 p.m.

Crest I

"Dominican Tolkien" (M . Milburn)

2:30-3:30 p.m.

Crest 2

Roger Zelazny, Mythopoeic in the High Desert (D. Bratman)
Magical Historiography (D. Oberhelman)

2:30-3:30 p.m.

Embassy 2

3:45-4:15 p.m.

Crest I

Tolkien's Old English (P. Semper)

3:45-4:15 p.m.

Crest 2

The Jewels, The Stone, The Ring and the Making of Meaning (V. Flieger)
Thomas More and the Inklings (R. Lakowski)

3:45-4:45 p.m.

Embassy2

4:15-4:45 p.m.

Crest I

The Lay ofMoksha (A. Taylor)
The Metamorphosis of Mordred (L. Johnson)
Medieval Fantasy Role-Playing (E. La Freniere)

4:15-4:45 p.m.

Crest 2

5:00-5:30 p.m.

Crest I

5:00-5:30 p.m.

Crest 2

A Tryst with the Transcendentals (D. Williams)
Turin Turambar and Lancelot du Lac (M. Abrahamson)

5:00-6:00 p.m.

Embassy2

5:30-6:00 p.m.

Who's Telling this Tale? (C. Crane)

5:30-6:00 p.m.

Indigenous Fostering (K . Powell)
Adam, Eve, Lilith and their Children (M . Green)
Human or Divine? (S. Rivera)
More than Adolescent Emotional Self-Gratification? (H . Thomas)
Tracks & Panels Panel: Impact of Modern Myth on Society
Special Events

1:00-6:00 p.m.

Dinner
Stewards' Reception
Bardic Circle

Harry Potter and the Deathly Hallows Pt. 2 (shuttles to theater depan at 9:00)
Hospitality Suite

Saturday, July 16
Registration & Information
Dealers' Room
Papers

Tracks & Panels
iWriters' Track 1: World Creation and Alteration
(D. Abraham, T. Franck, M. Sn~
. C. Vaughn
rArtists' Track 1: Affecting an Audience Every Month:
Q. Benham, A. Cam bell, A. Kuhn
IWriters' Track 2: But That's My Favorite Part!
Q. Lindskold, S. Palwick, C. Valente, R. Vardeman
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5:00-6:00 p.m.

9:00-9:15 a.m.

Sundeck

Opening Ceremonies and
Scholar Guest of Honor Lecture with Michael D. C. Drout

9:15-10:30 a.m.

Embassy I & 2

Lunch

12:00-1:00 p.m.

Prefunction

Dinner

6:00-7:30 p.m.

Prefunction

Plenary Session: Marta Weigle, From Spider Woman to Radiant Beings

7:30-8:30 p.m.

Embassy I & 2

Bardic Circle

8:30-11:00 p.m.

Crest I

Hospitality Suite

8:30-midnight

Room 144

9:00 a.m.-6:00 p.m.

Lobby Area

Dealers' Room

9:00 a.m.-5:00 p.m.

Embassy 3

Joy Davidman's Love Sonnets to C.S. Lewis (D. King)

9:30-10:30 a.m.

Embassy 2

On Shadows ofEcstasy as Autobiography (J. Christopher)

10:45-11:45 a.m.

Crest I

Christian, Norse, and Celtic (M. Oziewicz)

10:45-11:45 a.m.

Embassy 2

Gaius, Titus, and Orbilius (W. Wagner)

1:15-1:45 p.m.

Crest 1

"There Is No Emperor" (L. MacCoull)

1:45-2:15 p.m.

Crest 1

The Hen that Laid the Eggs (J. Brennan Croft)

2:30-3:00 p.m.

Crest 1

Special Events

Sunday, July 17
Registration & Information
Papers

2:30-3:30 p.m.

Embassy 2

9:15-10:30 a.m.

Crest 1

Writers' Track 3: Tell Me More
(D. Abraham, I. Tregillis, R. Vardeman, C. Vaughn)

10:45-11:45 a.m.

Embassy I

Panel: Continued Relevance of Scholarship by the Inklings

1:00-2:15 p.m.

Embassy 1

Panel: Fantasy Poetry

2:15-3:30 p.m.

Embassy 1

Artists' Track 2: Paint, Exhibits, Film (S. Darling, S. Sazynski)

3:45-4:45 p.m.

Embassy 1

Writers' Track 4: It's About this Quest, You See:
(T. Franck, J. Lindskold, M. Snodgrass, I. Tregillis)

5:00-6:00 p.m.

Crest 1

The Monstrous and the Feminine (J. Ford and R. Reid)
Tracks & Panels Panel: Opening The Silmari//ion

Special Events

Cather nne
on Players

alente

Monday,July 18
Papers

Special Events

Registration & Information

9:00-12:00

Lobby Area

The Thresholds of Middle-earth (A. Hallam)

9:00-10:00 a.m.

Crest 1

Cultural Fusion and Mythopoesis (D. Catanach)

9:00-10:00 a.m.

Crest 2

From Beruna to the Lonely Moutnain (B. Melton)

9:00-9:30 a.m.

Crest 3

C.S. Lewis's Problem with "The Franklin's Tale" (J. Christopher)

9:30-10:00 a.m.

Crest 3

embers' Meeti g

d ClosingL_.C=e=-r=
em
= on
""'1,·es
_- -_ _ _ _ _ _ _ _ _ _ _ -------10:15 a.m.-12:00 .m. Atrium I & 2
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~.~;~~~iJZ~~ M. Valente
Cacherynne M . Valence was born in Seaccle, WA, but grew up in Northern California.
She graduated from high school when she was 15 years old, after which she attended the
University of California-San Diego and then Edinburgh University in Scocland. She
received her B.A. in Classics, with an emphasis in Ancient Greek Linguistics. She left an
M.A. program co live for an extended time in Japan. Currencly, Valence lives with her
husband, dogs, and a cat on Peaks Island in Porcland, Maine.
Valence has written a number of novels and short fiction pieces as well as five books
of poetry and several critical works. She is the author of 7he Orphan's Tales (consisting of
In the Night Garden and In the Cities ofCoin and Spice), which won the 2008 Mychopoeic
Fantasy Award. The first volume of chis series also won the 2006 James Tipcree, Jr.
Award. Valence's urban fantasy novel Palimpsest won the Lambda Award for GLBT
Science Fiction or Fantasy and was also was a 2010 Mythopoeic Fantasy Award finalist.
Her books have also been nominated for the Hugo, World Fantasy, and Locus Awards.
In addition, her long poem 7he Seven D evils of Central California, published in Farrago's
Wainscot, won the 2008 Rhysling Award for speculative poetry.
Her work explores themes from mythology, folklore, and fairy tales viewed
from contemporary literary and social perspectives, such as feminism , surrealism, and
postmodern ism. In terms of writing style, Valence's fiction experiments with narrative
structure as wel l as language techniques using poetic imagery. Described as "mythpunk,"
a term Valence coined in 2006 as a joke for fiction like her own, her fiction joins
traditional types of fantasy originating in mythology and folklore with any number of
nontraditional elements. Among the nontraditional, mythpunk techniques Valence use~
most often in her fiction are postmodern forms of dialogue, urban fantasy settings, confessional poetry, non-linear storytelling,
and irregular linguistic constructs, among ochers.
In addition, Valence has been active in che crowdfunding movement of online artists, in which writers and artists use the
Internet to encourage their supporters co collectively network and pool together money and resources to fund new works of an
and literature. Valence's young adult novel 7he Girl Who Circumnavigated Fairyland in a Ship ofHer Own Making was the first
online crowdfunded book to win a major literary award, the 2009 Andre Norton Award for best children's literature, before it
was published in traditional book form. Upon its publication as a traditional book in May 2011, chis book debuted at #8 on the
New York Times Best Sellers list.
Learn more about Valence online at www.catherynnemvalente.co m.
Selected Works

Fiction
Deathless, 2011
7he Habitation of the Blessed, Book 1 of the Dirge far Prester John series, 2010
Ventriloquism, 2010
The Girl Who Circumnavigated Fairyland in a Ship ofH er Own Making, 2009-2011
Palimpsest, 2009
The Orphan's Tales (In the Night Garden and In the Cities of Coin and Spice), 2006-2007
7he Grass-Cutting Sword, 2006
The Ice Puzzle, 2004
The Labyrinth, 2004
Poetry
A Guide to Folktales in Fragile Dialects, 2008
The Descent ofInanna, 2006
Oracles: A Pilgrimage, 2006
Apocrypha, 2005
Music ofa Proto-Suicide, 2004
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Michael D.C. Drout
Scholar Guest of Honor
Michael D.C. Drout is a professor and the chair of the Department of English at Wheaton College in Norton, Massachusetts.
His scholarship focuses on tenth-century English literature and culture, meme-based theories of culture, and Tolkien Studies.
After he earned his B.A. in Professional Writing and Creative Writing from Carnegie Mellon University, he went on to earn two
Masters' degrees, one in Communication Qournalism) from Stanford University and the other in English, with an emphasis in
medieval literature from the University of Missouri-Columbia. For his Ph.D. in Anglo-Saxon Literature and Culture, he grad uated from Loyola University, Chicago. He lives in Dedham, Massachusetts, with his wife and two sons.
In 2002, Drout edited and published a critical edition of J .R.R. Tolkien's great study of the Anglo-Saxon poem , Beowulf,
from which Tolkien assembled his 1936 lecture, "Beowulf. The Monsters and the Critics." Arguably the most important essay
in the history of Beowulfscholarship, Tolkien's essay has rightly been reprinted, read, and studied for the past seven ty-five years.
Before Drout's edition, however, scholars of both Beowulfand Tolkien had been unaware that Tolkien's essay was a redaction of
a much longer and more substantial work, Beowulf and the Critics, which Tolkien wrote in the 1930s and probably delive red as
a series of Oxford lectures. Drout's edition of Beowulf and the Critics presents the two unpublished versions of Tolkien's lectu re
(A and B), a description of the manuscript, complete textual and explanatory notes, and a detailed critical introduction that
explains the place ofTolkien's Anglo-Saxon scholarship both in the history of Beowulfscholarship and in literary history. A new,
fully revised edition of this important edition is expected to be available at Mythcon this year. The original edition won the 2003
Mythopoeic Scholarship Award in Inklings Studies.
Drout is also a founding editor of Tolkien Studies, the only peer-reviewed scholarly journal dedicated entirely to Tolkien and
his works. With Verlyn Flieger and Douglas A. Anderson, he has co-edited eight annual volumes of the journal (2004-2011 ).
He also edited theJR.R Tolkien Encyclopedia: Scholarship and Critical Assessment, published by Routledge in 2006. This expansive
scholarly reference work consists of more than 500 entries, written by more than 100 leading scholars in the Tolkien communi ty.
In addition to these impressive accomplishments, Drout has published numerous other essays and chapters on Tolkien, and he is
currently working on a book entitled 7he Tower and the Ruin: ].R.R. Tolkien's World.
He has also published eight audio lectures for Recorded Books' Modern Scholar Series: Anglo-Saxon World; Bard of the
Middle Ages: The Works of Geoffrey Chaucer; From Here to Infinity: An Explanation of Science Fiction Literature; History of
the English Language; Rings, Swords, and Monsters: Exploring Fantasy Literature; A Way With Words: Writing, Rhetoric, and
the Art of Persuasion; A Way With Words II: Approaches to Literature; A Way With Words III: Understanding Grammar for
Powerful Communication; and A Way With Words IV: Understanding Poetry.
For more information about Drout online, visit michaeldrout.com.
Selected Works

Books
Tolkien Studies: An Annual Scholarly Review, Volumes 1- 8 [2004-2011] (co-editor)
]R.R. Tolkien Encyclopedia: Scholarship and Critical Assessment, 2006 (editor)
How Tradition Works: A Meme-Based Cultural Poetics ofthe Anglo-Saxon Tenth
Century, 2006
Beowulfand the Critics, by ]R.R. Tolkien, 2002 (editor)
Articles and Essays
"J.R.R. Tolkien's Medieval Scholarship and its Significance," Tolkien Studies, 2007
"Reflections on Thirty Years of Reading 7he Silmarillion," in Allan Turner, ed.
7he Silmarillion 7hirty Years On, 2007
"Towards a Better Tolkien Criticism," in Robert Eaglestone, ed. Reading
7he Lord of the Rings: New Writings on Tolkien's Classic, 2005
"The Problem of Transformation: The Use of Medieval Sources in Fantasy
Literature," Literature Compass, 2004
"Tom Shippey's J R. R. Tolkien: Author ofthe Century and a Look Back at
Tolkien Criticism since 1982" (with Hilary Wynne) , Envoi, 2000
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Sfccial Events. Frivoli tics. an't, Folklore
Art Exhibit and Dealers' Room
The Dealers' Room and Art Exhibit will be open from 10:30 a.m.-6:00 p.m. on Saturday and 9:00 a.m.-5:00 p.m. on Sunday in
the Embassy 3 room. This year's vendors will be selling a variety of interesting wares, such as jewelry, hand-decorated journals,
books, soft sculpture characters, T-shirts, tote bags, mouse pads, and more. Many books by our presnters and Writers' and
Artists' Track participants will be available for purchase from vendors here. Our Art Exhibit will feature works by local artists as
well as some of the artists participating in our Artists' Track panels and some Mythcon collectors. Some of the works on display
will be for sale and some will be shown simply for all of our enjoyment.

Banquet
The highlight of the annual Mythcon Banquet will be the 2011 Mythopoeic Awards presentations and Catherynne Valente's
Guest of Honor Speech. The banquet offers an elegant meal, and conference attendees usually take this opportunity to dress up
a little more than usual and some even try their hand at food sculptures (see discussion of food sculptures below). Please join us
in rhe Embassy 1 and 2 rooms for rhe Banquet, Sunday evening 6:00-8:00 p.m.

Bardic Circles
The Bardic Circle was introduced to Myrhcon by rhe !are Paul Edwin Zimmer, who loved poetry and liked to share it. Attendees
sir in a circle and rake rums reading or reciting poems or excepts from stories. Works shared may be original compositions,
favorite passages by other authors (for example, Tolkien, Lewis, Williams, Guests of Honor, or Writers' Track authors), or even
musical compositions. Performers may read or recite for up to 5 minutes ar a time. Join rhe Bardic Circles Friday and Saturday
nigh rs, 8:30-11 :00 p.m. in Crest 3 on Friday and in Crest 1 on Saturday.

Clerihew Contest
Even more properly known as rhe Eleventh (in 2011) Nor Very Annual Mary M. Srolzenbach Memorial Clerihew Comest,
Myrhcon 42 celebrants are invited to participate in the timeless (pretty quick, actually) poetical rubric of the clerihew. Invented,
maybe, by E. Clerihew Bentley over a century ago, rhe clerihew is a four-line verse rhar rhymes AABB. The first line consists of a
proper name. The second line must end with a full stop (period, question mark, exclamation point). Entries should be submitted
one to a page, with rhe author's name written on the reverse. Categories are: Before Tolkien (up ro 1892), During Tolkien (18921973), and After Tolkien (1973-2005). See rhe examples below:
Peregrine Took
Was nor exactly a crook.
Bur if while walking in the fields of Farmer Maggorr
He found a mushroom, he'd bag ir.

Galadriel
Could've had the One Ring, but womhehell.
She was no moron;
She knew she'd wind up worse than Sauron.

Sir Lancelot
Wore iron pants a !or.
Talk about sex appeal!
Real buns of steel!

Tom Shippey
ls a speaker both wise and quippy.
In a bold critical venture, he
Declared Tolkien rhe author of rhe century.

The Nashville Mandate: Only one entry per category, or alternately three clerihews per contestant, please. Submit entries ro the
Clerihew Comest box on or near the Registration and Information Table by 2:00 p.m. on Saturday. A distinguished panel of
judges, They Who Must Never Be Named, will evaluate each entry using the HOC system (Humor, Originality, Clerihewness).
Winners will be read ar rhe Mythopoeic Society banquet and awards ceremony on Sunday evening and rewarded with the
traditional prize of a jeroboam of Chateau de Porteur d'Anneau invisible champagne.

Food Sculptures
Ar rhe Sunday evening Banquet, some Myrhcon attendees rry their hands ar rhe quaint Mythcon tradition of the Food Sculpture.
These arrendees will use leftover food items to construct puns, homages, or both that relate to conference themes, papers or
works by the Guests of Honor. The artists rake their Food Sculptures around to the various tables of diners, and finally to the
Guests of Honor, to be viewed and admired (but NOT consumed!).
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Sfecial Events. frivolities. an~ Folklore
Harry Potter and the Deathly Hallows, Part 2
Optional Friday Night Movie Outing
For those who would like to attend Harry Potter and the Deathly Hallows, Part 2, with fellow Mythies on its Opening Day,
UNM Hobbit Society members will organize free transportation to the Century Rio 24 theater for the Digital Projection
(non-3O), 10:20 p.m. showing of the film. This is the nicest and largest theater in Albuquerque; we chose this showing because
it's the only one that doesn't conflict with other primary Mythcon events on Friday. Although this is the designated Mythcon
showing, you may choose to see a 30 showing of this film instead at the same time for a higher ticket price and still use our
free transportation. However, Mythcon 42 will not take children or teenagers unaccompanied by a parent or guardian. To take
advantage of this outing, you need to have purchased your own tickets in advance and signed up on the Harry Potter sheet at the
Registration table before 6:00 p.m. on Friday. Meet in the hotel lobby before shuttles leave at 9:00 p.m. for the off site theater.

Hospitality Suite
Mythcon hosts a Hospitality Suite where folks can gather to visit with each other, relax, nosh, nibble, drink and generally hang
out after evening programming has ended. Since our hotel's lounge provides alcoholic beverages, this year's Hospitality Suite will
provide limited non-alcoholic beverages only. We will also provide some snacks. Attendees should feel free to bring to share with
others any food and beverages they wish. Swing by the Hospitality Suite on Friday and Saturday nights from 8:30 p.m. -12:00
a.m. (midnight) and Sunday night after the evening festivities wrap up until midnight.

Masquerade
Mythcon masquerades are a non-competitive, friendly event. Attendees of any age are invited to participate. Any fantasy-themed
entries are welcome and may be presented by individuals or groups. You may show a costume you've created yourself or one built
by someone else. Emry forms are included in the registration packets and must be turned in to the box at the Registration table
by 12:00 noon on Sunday. Questions may be directed to the Masquerade coordinator Marion Vanloo. The masquerade will
take place Sunday evening around 7:30 p.m., after the banquet and Author Guest of Honor's lecture.

Members' Meeting and Closing Ceremonies
While the Members' Meeting portion of this event will be of interest primarily to members of the Mythopoeic Society, all
conference participants are welcome to attend. Led by the Mythopoeic Society Stewards, the meeting will announce and discuss
timely and necessary Society topics. Following the meeting, we will host our traditional leave-taking closing ceremonies which
feature singing songs dear to Mythcon regulars. To start, we will all sing the Society's anthem, the "Chorea Magna," followed by
a rendition by all of Diana Paxson's "The Baby and the Bird" and, last but not least, our rousing singing of multiple rounds of
the most civil gripe session known to fandom, called "What do you do with a Drunken Hobbit?," for which folks throw out their
own verses, we sing them, and follow with a chorus of "way hey, the Mythcon's over." And finally it is, indeed, over. Members'
Meeting and Closing Ceremonies take place Monday morning, 10:30 a.m. to 12:00 (noon).

Not-Ready-For-Mythcon Players
A Mythcon tradition not to be missed, the Not-Ready-for-Mythcon Players may look to the uninitiated like a bunch of crazed
Mythies running around on a stage, waving or wearing sheets. In fact, these performers, directed by Eleanor M. Farrell, enact
a short, humorous performance piece based on a loosely written script developed during the conference. While subjects vary,
the performance typically is based on a story or theme related to those discussed at the conference or in works by our Guests of
Honor. While the words "friendly spoof" come to mind, these do not do justice to the well-turned hilarity the Players come up
with each year. Get ready for the Not-Readies on Sunday evening around 8:30 p.m., following the Masquerade.

Opening Ceremonies
Mythcon participants are invited (but not required!) to take part in our opening festivities Saturday morning by wearing
costumes and carrying banners in our procession to the room in which our Opening Ceremonies will be held. Those wishing to
take part in the Opening Procession should meet before 9:00 a.m. at the Sundeck (see map of hotel's floor plan). The Opening
Ceremonies feature the Plenary Address by our Scholar Guest of Honor, Michael D. C. Drout.
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Sfecial Events. frivolities. an~ Folklore
Plenary Session with Marta Weigle
From Spider Woman to Radiant Beings: Apparition and Apprehension in New Mexico Lore
Narratives from prehistoric through rwenrierh-cenrury New Mexico rel! of music (Kokopelli rhe ancienr-ro-l 700s humpbacked
Aureplayer) and soundscape (Hispanic bells and Anglo windmills); of appearance - rhe Lady in Blue (1600s), rhe miraculous
crucifix ar rhe healing shrine of C hi mayo (1800s), Jesus in rhe rorrilla (1975); and of rwenrierh-cenrury black schools of
wirchcrafr and nuclear powers. This presentation is bracketed by Spider (Thought) Woman and uranium mining , nuclear
laboratory "Radiant Beings," as cold in the work of New Mexico native Laguna Pueblo/Sioux/Lebanese poer, novelise and
feminise schola r Paula Gunn Allen (1939-2008), a UNM American Studies Ph.D. who once caught at UNM, among other
places, before retiring from UCLA in 1999.

Marta Weigle retired as University Regents Professor on June 30, 2011, after thirty-nine years at the University of New Mexico. A
folklorist with gmduate degrees from the Uniuersi(Y of Penmylvania , she initially held a joint appointment in the Anthropology and
English Departments, later adding Ameriwn Studies and eventually dropping the English Department tenure. She chaired both
the American Studies Department (1984-93) and the Anthropology Department (1995-2002). A Fellow of the American Folklore
Socie~y and at one time editor ofits Publications New Series, she has written two books on mythology: Spiders & Spinsters: Women
and Mythology and Creation a nd Procreation: Feminist Reflections on Mythologies of Cosmogony and Parturition. Among
her many New Mexico books are Brothers of Light, Brothers of Blood: The Penitences of rhe Southwest, New Mexicans in
Cameo and Camera: New Deal Documentation of Twenrierh-Cenrury Lives, The Lore of New Mexico (with Peter White),
and Alluring New Mexico: Engineered Enchantment, 1821-2001, and the edited Two Guadalupes: Hispanic Legends and
Magic Tales from Northern New Mexico, Spanish New Mexico: The Spanish Colonial Arcs Society Collection (with Donna
Pierce), and Telling New Mexico: A New History (with Frances Levine and Louise Stiver), which in 2010 won an Award of
lvferit from the American Association for State and Local History. In 2005 she received the inaugural State Historian's Award for
Excellence in New Mexico Heritage Schola rship from the New Mexico Historic Preservation Division.

Sale of College Land
One of rhe oldest Mythcon traditions, the Sale of College Land is a reference ro rhe college dons' meeting char opens Lewis's That
Hideous Strength. Take part in this yea r's Sale of the College Land early Sunday (2: 17 a.m.) at Cienega Hall.

Society Auction
Marion Vanloo, one of the Myrhopoeic Society's Stewards, will coordinate our annual Silent/Live Auction. The auction will
feature a diverse selection of donated books and art from members as well as local artists and writers. All proceeds go directly to
support the Society's activities. Please have a look at our available items, and place your bids! Our annual auctions will be held
on Sunday from 3:30-5:00 p.m. in Embassy 2.

Stewards' Reception
The Council of Stewards invites you ro join them for a casual meet-and-greet after dinner in Crest 1 and 2. Bonnie Callahan has
prepared a slide show honoring our founder, the late Glen GoodKnight, which will be viewable at the reception via her laptop.
Since Crest 1 is next to the hotel lounge, in case you want something with a little kick, you may use your complimentary drink
ticket there and bring it to the reception.
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Writers' an'b Artists' Tracks
Writers' Track
Once again this year, Mythcon 42 offers a series of Writers' Track panel discussions designed to give
practical tips and aesthetic advice for aspiring and experienced fantasy and science-fiction writers.
Panel members are published writers, mostly from New Mexico or Southern Colorado.

World Creation and Alteration
Zach Watkins (moderator), Daniel Abraham, Ty Franck, Melinda Snodgrass, Carrie Vaughn
Works of fantasy and science fiction inherently require that the world as we know it be altered-or
that an entirely new world be created. These authors discuss the worlds within their writings, and the
ways in which such fantastic locales can be crafred.

Abraham

But That's My Favorite Part!: Editing, Critiquing, and Evaluating Your Own Work
Lynn Maudlin (moderator), Jane Lindskold, Susan Pa/wick, Catherynne M. Valente, Robert Vardeman
Perhaps one of the more difficult aspects of writing in any genre is evaluating one's own text frankly
and effectively. These authors discuss their own experiences with writing and talk about approaches to
self-critiquing mychopoeic works of fantasy and science fiction.
Tell Me More: Turning One Book into a Successful Series
Megan Chatterton (moderator), Daniel Abraham, Ian Tregillis, Robert Vardeman, Carrie Vaughn
The series has become a cornerstone of genre writing-and these authors have each turned one concept into a string of books. In this track, chey discuss how co approach a story that just can't be contained in one volume (and the numerous reasons for doing so).

Lindskold

It's About this Quest, You See: Pitching Ideas to Publishers, Agents, Readers, and Everyone Else
Jonatha Kottler (moderator), Ty Franck, Jane Lindskold, Melinda Snodgrass, Ian Tregillis
So you've got this awesome concept-but how to make sure it finds readers? These authors discuss
how to get folks interested in reading mythopoeic works, and how to keep readers (and che publishing
field) hooked after page one.

The Writers
Daniel Abraham -Abraham's fantasy works include The Long Price Quartet and The Dragon's Path.
His work has been nominated for several major awards. More about Abraham can be founds online
at www.danielabraham.com.
Ty Franck- Franck has published in Orson Scott Card's lnterGalactic Medicine Show. Recently, he
also published his first science fiction novel, Leviathan Wakes, with Daniel Abraham, under the James
S.A. Corey pseudonym. See more about Franck online at www.danielabraham.com/?tag=ty-franck.

Snodgrass

Jane M. Lindskold - Best known for her Wolf series, Thirteen Orphans, and most recently Five Odd
Honors, Lindskold writes fantasy fiction that frequently uses Native American-inspired themes. She
carried out some works Roger Zelazny left uncompleted when he died, including Donnerjack and Lord
Demon. To learn more about Lindskold and her work, visit www.janelindskold.com.
Susan Palwick-Author and scholar, whose works include the poem "The Neighbor's Wife" (Rhysling
Award winner), Flying in Place (Crawford Award winner), The Necessary Beggar (2007 Mythopoeic
Fantasy Award finalist and Alex Award winner), and Shelter.
Melinda Snodgrass - Snodgrass was a writer for Star Trek: The Next Generation and co-created as
well as wrote for the Wild Card series. She is currently working on completing an urban fantasy series,
tided The Edge. Visit Snodgrass online: melindasnodgrass.com.

Ian Tregillis - Tregillis writes science-fantasy. Bitter Seeds is the first published volume of his trilogy,
The Milkweed Triptych. Tregillis is also a contributing author to che Wild Card series. Explore his website at www.iantregillis.com/index.cfm.

Palwick
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Robert E. Vardeman - Most popular for his numerous works of science fiction, Vardeman has also
written fantasy novels and stories. Among his most well-known works are the Cenotaph Road series, the
Swords ofRaemllyn series (with George W. Proctor), and The War ofPowers series (with Victor Milany).
He has won several awards and is one of the founders of Bubonicon, a science fiction convention in
Albuquerque. More information is available online at www.cenotaphroad.com.

Vaughn

Carrie Vaughn - Vaughn is the bestselling author of a series of novels about a werewolf named Kitty,
as well as numerous short stories in various anthologies and magazines. She is also a contributor to the
Wild Cards series. Learn more about Vaughn by visiting www.carrievaughn.com.

Artists' Tracks
For the first time ever, Mythcon 42 offers an Artists' Track. Local and regional artists, who are well
published or exhibited amd whose work uses fantasy, mythological, or science fiction themes, will
discuss what it takes to be a professional artist.
Affecting an Audience Every Month: Comic Book Artists on the Meaning of Fantasy

]onatha Kottler (moderator), Jeff Benham, Aaron Campbell, Andy Kuhn
Comic book artists consistently create a living world of fantasy for a dedicated fan base. This panel
explores what it means to sustain a cohesive, believable world deeply rooted in the grand tradition of
literary fantasy.
Vardeman

Paint, Exhibits, Film: Other Ways to Make a Living as a Fantasy Artist

Lynn Maudlin (moderator), Shawn Darling, Shirl Sazynski
Have you ever dreamed of making fantasy art for a living? These panelists are living that dream in very
different ways and will share the realities involved in going pro. From creating their own businesses to
breaking into the film industry, you won't want to miss their tips and insights.

1heArtists
Jeff Benham - Benham works in a variety of genres including comics, illustration, and fine art. Some
of his works incorporate mythology, monsters, or magical themes. He can be found online at www.
belmondotomato.com.
Aaron Campbell - Campbell is a fine artist and nationally distributed comic book artist (Green Hornet:
Year One). Explore his fantastic and magical art at www.aaroncampbell.reliquum.com.
Kuhn

Shawn Darling - Darling is an FX creative designer of sets and a variety of art and animatronics for
films . His influences include Jim Henson's Labyrinth, The Dark Crystal, and The Storyteller series. He
has written the script for a fantasy feature film tided Sablewood (http://www.sablewoodthemovie.com).
Explore Darling's work online by visiting www.gryphonseggproductions.com.
Andy Kuhn - Kuhn is a nationally distributed comic book artist. His Firestarter film was a TV movie
on Cartoon Network. Discover more about Kuhn online at kuhnart.blogspot.com.
Shirl Sazynski - Sazynski recently curated "Telltale: Women's Sequential Art and Illustration," an
exhibition featuring the work of seven artists. She has reviewed illustration and poetry submissions fo r
Mythic Delirium magazine, participated in group and solo art shows around the U.S., and contributed
illustrations and comics, arts journalism and other writing to a variety of media. Explore her work online by visiting shirlsazynski.com/

Sazynski
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Panel Abstracts
Continued Relevance of Scholarship by the Inklings
Moderator: David Bratman with Michael D.C. Drout, Verlyn Flieger, and Marek Oziewicz
The Inklings weren't just fiction writers. They employed the same imagination and insights in their scholarship. How have
Tolkien's philological insights, Lewis's literary history, and Williams's criticism changed our understanding of those fields, and
are they still useful today? What does this reveal of their fiction? How about the other Inklings and their varied fields of history,
philosophy, aesthetics, archaeology, science, and drama?
Fantasy Poetry
Moderator: Sarah Beach with Joe R. Christopher, Don W. King, Catherynne Valente, and Donald T. Williams
When an author is already creating a fantastical world in prose, what are the challenges when he or she decides to include poetry?
Matters of voice, prosody, and context will be discussed by the panelists (poets all of them) in this panel discussion.
History of the Mythopoeic Society: Reminiscences and Archival Planning
Moderator: Janet Brennan Croft with David Bratman, Edith Crowe, Ellie Farrell, Lynn Maudlin, Lee Speth, and Eric Rauscher
Long-time members of the Mythopoeic Society will talk about the society's rich history and traditions and reminisce about our
late founder, Glen GoodKnight, who passed away last November. We'll also start some thinking aloud about archival planning
and ways to preserve and document our history.
He-Monsters vs. She-Monsters: Gender and Monstrosity in Fantasy Fiction
Moderator: David Oberhelman with Susan Palwick, Robin Anne Reid, Leslie Stratyner, and Catherynne Valente
From Grendel to Grendel's mother; from the Cyclops to Medusa; from the Balrog and Smaug to Ungoliant and Shelob; from the
minotaur, the vampire, the incubus, the satyr, and the wizard to the siren, the harpy, the succubus, the banshee and the witch:
mythology and fantasy fiction throughout the ages have drawn heavily upon the cultural constructions of gender-masculinity
and femininity in their depictions of monsters and other fell magical beings. This panel of scholars and fantasy authors will
explore the differences between male and female monsters in literary accounts from antiquity to twenty-first century, and reflect
on how those monsters reflect or help shape social, political, religious, and historical attitudes toward gender roles, sexuality, the
family, and other mores.
Impact of Modern Myth on Society
Moderator: James Burden with Connie Hudgeons and Shari Tarbet
Where did our mythic traditions begin and how have they changed over time? From foundations that reach back into the eons
we see a transformation. From the nature of Evil, to the words and phrases which we commonly use, to the state of myth in our
lives today, we may witness a metamorphosis. These topics will be discussed in this panel presentation from the Joseph Campbell
Foundation Mythological RoundTable of Santa Fe.
Opening The Silmarillion
Moderator: Corey Olsen with Laura Berkholtz, Jordon Brown, Jason Jewell, and Joe Stoll
In December 2010, Corey Olsen started a weekly online seminar in which he began discussing The Silmarillion, chapter by
chapter, with a group oflisteners from his podcast, "The Tolkien Professor." The seminar was intended to extend the work that
Olsen has been undertaking through his podcast: to involve general readers of Tolkien outside academia in a rigorous and
rewarding academic discussion of Tolkien's work. Only one of his seminar participants is a professional academic. Although
many have a wide variety of experience with The Silmarillion, a few are even first-time readers of the book. Olsen has been greatly
impressed with his listeners' engagement with Tolkien's text and has learned much from their weekly discussions. Several of the
seminar participants have written essays based on ideas from these discussions. In this panel, Olsen and some of his students
will share their interesting and provocative papers that discuss and celebrate what lhe Silmarillion has to offer general readers.
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Abrahamson, Megan: Turin Turambar and Lancelot du lac: Tolkien as Anti-Malory
J.R.R. Tolkien's sto ry of Turin, from The Sil111arrllio11, a nd mo re recen tl y from The Children of Hiirin , is quite unlike anything else he ever
wrote. Because thi s tale of curse, incest, ou d awrv and death is such a stark co ntrast from other stories of Middle-earth, it may be natural to
assign influences from uncon venrio nal text s. Ce r.cainly we are reminded of O edipus or even M ac bech, but I asse rt a them atica ll y Arthurianand specifically i'vlalorian-inAuence on Tolki en's srorv of Turin Turarnlnr. Although in completely differenr life siruacions and world s,
Turi n and Lancelot have marw similar advenrures, quests , and motifs whi ch surround the m. affect them, and ro whic h they react, ofcen
identically. Especially in their ·r elationships with the women who fall in love with them, their relationships with friends whose deaths they
cause directly or indirectlv, thei r bouts of prolonged insanit y and/or melancholy, a nd their stints as be/ inconn11. or fair unknowns, these two
characters, \~hen faced with com parable events, consistently react in common. Unlike Malory, however. who goes to great lengths to excuse
Lancelot, Tolkien was not afraid to be critica l of his hero while yet remaining sympathetic. and Tolkien's is perhaps a grimmer, gritt ier,
more "realistic" version of Lancelot's srorv as it shou ld have been. I assert that a strong case can be made for Malory as a negative example
for multiple aspects ofTolkien's works, e~peciallv, in this case. of Lancelot as a negative example for Turin .

Megan Abrahamson has a B.A . from the U11i1•ersi~y of New J\.fexico in English and History and a minor in Medieval St11dies. She is now pursuing
her /!,!asters in English at UNA!. u,here her interests are in Arth11ri,m legend and romance, Tolkien studies, and military history ofthe middle ages.
Her essays ' .-4 Long Time Ago, in a Britain f~1r. f i1r Au•,q: lhe Artlmrit111 !njl11ence on Star Wars" and "Forging Greed, Hope, ,znd the One Great
iVork in lvfiddle-earth "hm•e appmred in undergraduate p11blicatio11s.
Bratman, David: Roger Zelazny, Mythopoeic in the High Desert
Roger Zelazny (1937-1995) was a leading writer of science fantasy, the strange middle ground chat lies between fantasy and science fiction.
He had a strong interest in mythology and a un iq ue appro,Kh co rhe mvthopoeic. He liked to write about human beings aspiring co godhood
and nor achieving it. and co find the m~·thic resona nce in t·vervdav technology. His writing is vivid, stylish. and often witty. His worth is
often underestimated. And , in hi s larer vears, he lived in New Mexico. So whac berrer occasion co celebrate and review some of his body of
work? This paper will introduce and discuss so me of his mos t mvthopoeic fi c ti ons. focusing on hi s award-winning novel Lord of Light and
some of his short stories, a few of which are se t in the high desert.

David Bratman is a libmrian (JW.L.S .. Uniuersi(J' of W'.1shingto11 ) and ,1 d,wiml m11Sic critic. His Tolkien and Inklings publications began in 1977
and ind11de an annual series of "lhe Year:, Work in Tolkien Srndies"for the jo 11rnal Tolkien Studies covering 2001 on, the bio-bib/iographical
appendix to The Company They Keep by Di,rna Pa11'ac Glyer (Kent State UP). and an edition ofThe Masques of Amen House by Charles
Williams (Afythopoeic Press), as well as articles titled "Top Ten Rejected Plot Twists from The Lord of the Rings." "Hobbit Names Aren't from
Kentucky," and "Liquid Tolkien" (on Tolkien and music). He has ,1ho 1eritten on Urmla K. Le Guin, Lord Dunsany, Men:yn Peake, and Neil
Gaiman.
Burden, James : Monstrous Meditations and Daimonic Transformations: A Mythological Diagnosis of Horror as Therapy
The psyc he has projected its fears and traumas o nco the images of popular culture bur far too often we have discounted its meaning and
vitality. Horror not only provides us with a mirror to our own dark side but also offers us a chance ac personal transformation. Indeed,
our monsters can become our guardians and by integrating our daemons we may yet become heroes. Drawing from the fields of depth
psychology, comparative religion and existential philosophy. we will see what thinkers like Carl Jung, Rudolph Otto, Sigmund Freud, and
Rollo May can tell us about monsters. Using these cools we will conduct an investigation of symbols and metaphors as well as an authentic
evaluation of the human condition. Aided with techniques borrowed from trauma therapy and with the assistance of dream analysis we can
start asking the right questions. We may expect co encounter the monsters, daemons, and phantoms of che night but when we draw from
the depths of that primordial well what we will discover will not be the 'Ocher' but ourselves.

James Burden is an independent lecturer, student at the Pacifim Gmduate Institute, leader of the ]CF Mythological RoundTable Group of Santa
Fe, and writer for MythicMeditations.com. He also has past experience as a paranormal investigator, filmmaker, and volunteer for paleontological
dig sites. While his main interests span the fields of mythology, psychology. religion, and film, his primary passions are focused in researching
monsters, daemons, and the nature ofevil.
Catanach, Dawn: Cultural Fusion and Mythopoesis: Nietzsche, Wagner, and Tolkien
Friedrich Nietzsche's first published book, The Birth of Tragedy, begins by discussing how Greek tragedy exemplifies his conception of the
Apollonian and the Dionysian-two elements that combine in tragedy to graspably present the wisdom of Silenus: chat it would have been
best for humans never to have been born and second best to die soon. In the latter portions of lhe Birth of Tragedy, Nietzsche declares
that Richard Wagner's magnum opus operat ic work, the Ring Cycle, constitutes the re-bi rth of tragedy. Ir will do for German culture
what Athenian tragedy did for Greek culture. However, there is a niggling problem here: rhe mythological material Wagner uses in the
Ring Cycle operas is not from German source material. Most of the operas comprising the Ring Cycle draw on Norse mythology. This
mythopoesis echoes J.R.R. Tolkien's project of creating a mythology for England by drawing upon Celtic and Norse sources for his body
of work. This paper will outline Nietzsche's notions of the Apollonian and the Dionysian and his conception of mythopoesis. I will then
outline Terry Gunnell's examination of Scandinavian drama's relation to Norse mythology and compare his account to Nietzsche's account
of the importance of Greek tragedy. Finally, I will examine the relationship between Nietzsche's and Tolkien's conceptions of mythopoesis.
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Dawn Catanach is an M.A. student in philosophy at the University of New Mexico, focusing (for the moment) on philosophy of language and
philosophy of mind. She has two papers published online in The Grey Book, a publication of the UNM Hobbit society; they are "The Problem of
Eowyn: A Look at the Ethics and Values in Middle-earth" and "The Philosopher and the Philologist: Heidegger, Tolkien, and Poetic Language."
She also works in book production at the UNM Press.
Christopher, Joe R.: C.S. Lewis's Problem with "The Franklin's Tale"
The thesis of this paper is that C.S. Lewis, in The Allegory ofLove, ignored the theme of"The Franklin's Tale" in order to celebrate The Faerie
Queene as uniting Courtly Love and Christian Marriage.
On Shadows ofEcstasy as Autobiography
Shadows ofEcsta~y was Charles Williams's first novel, written in 1925; but it was not published until 1933, after revisions and a title change
to that given here. It is a common place that an author's first written novel is autobiographical (or at least one of his or her earlier written
novels is). One thinks of Hemingway's third, A Farewell to Arms, which is more than half based on his experiences as an ambulance driver
in World War I; Dickens's second, Oliver Twist, which reflects in its early episodes Dickens's time in a blacking factory; and Doris Lessings's
second, !vfartha Quest, to which she makes comparisons in the first volume of her autobiography. In the case of Williams, it really is his
first, not his second or third; but-and chis is the thesis of this essay-he has split aspects of his personality between the four major male
characters. The autobiographical aspects, then, do not necessarily reflect the specific London settings (although he obviously knew London)
and certainly not the plot: but, instead, in this fragmented way, his own chinking and feeling self.

Joe R. Christopher is a Professor emeritus at Ti1rleton State University, where he taught, at the advanced level, courses in Old English and Middle
English literature, Shakespeare, Renaissance dramtltists, Victorian literature, twentieth-century Irish fiction, and modern poetry (as well as other
courses only offered once). He never taught a course on the Inklings at any level. He has published two books on CS. Lewis, has edited or co-edited
several other books (including one of 1946 radio mysteries), and has signed a contract for a book of his poetry to appear from an aCtldemic press,
maybe this year (his title is Ars Poetica but who knows what the publisher will call it).
Crane, Chip: Who's Telling this Tale?: Modern Precision-or Ambiguity-in the Narrator of The Lord of the Rings
This paper examines an issue of Tolkien's narration in 7he Lord of the Rings which lies at the intersection of the tale's inherent medievalmodern tension and the manuscript fiction that the story was actually recorded by some of the characters. In numerous narrative passages,
Tolkien uses words and phrases chat convey ambiguity or uncertainty, most frequently through "as if" and "seemed." All ambiguity is not
equal, however, and Tolkien makes distinctly varied use of these phrases. At times he uses them to employ similes as do many authors. In
other instances, he uses them to draw readers into the mindset or perspective of a specific character, to draw attention to that character's
subjective experience. These two uses are not particularly unusual or problematic, though he uses the latter with surprising frequency.
However, a third use of "seemed" or "as if" occurs in many places which fall into neither category. Tolkien often says that something
"seemed" a certain way when he really means (or "seems" to mean) to tell us that it actually was chat way. At times this ambiguity appears
inconsistent with the fiction chat Bilbo or Frodo penned the story, challenging our understanding of whose point of view we are reading.
My paper will explore this pattern of ambiguity in order to offer a greater understanding ofTolkien's own modern narrative style and point
of view in The Lord of the Rings.

Chip Crane teaches literature and professional writing at the University of Maryland at College Park. He formerly taught for eleven years at the
US. Naval Academy as a military instructor, including courses on Tolkien and Lewis. He holds a Ph.D. in English from The Catholic University
ofAmerica with a specialty in medieval English literature and rhetoric. He is currently working on a book on medieval comedy and-in addition
to Inklings studies-is interested in the influence of the vernacular psalms on Anglo-Saxon and Middle-English literature. Chip also works tlS a
writing consultant for the FDIC and the Department of Homeland Security.
Croft, Janet Brennan: The Hen that Laid the Eggs: Tolkien and the Officers Training Corps
J.R.R. Tolkien, like many young men of his class and education, participated in the Officers Training Corps at his school before the
outbreak of World War I. This paper will discuss the history of the OTC, his experiences in it, and some parallels with Middle-earth.
The Soldier and the Cipher: Miles, Mark, and the Naming Plots ofBujold's Vorkosiverse
In Lois McMascer Bujold's Miles Vorkosigan series, names and naming are intricately woven into the pattern of family relationships and
personal development of many characters, but in particular those of Miles and his clone-brother Mark. Their mirrored quests for names
to call their own, for connection with and separation from their family and from societal expectations, the alternate names used in their
undercover and business enterprises, both reflect and in many cases actually drive the plot. This paper will track through their parallel and
intertwined name-plots, considering them in part using a critical framework developed by Michael Ragussis in Acts of Naming: The Family
Plot in Fiction.

Janet Brennan Croft is Head ofAccess Services and Associate Professor of Bibliography at the University of Oklahoma libraries. She is the author
ofWar in the Works of J .R.R. Tolkien (Praeger, 2004; winner ofthe Mythopoeic Society Award for Inklings Studies) and several book chapters
on the Peter Jackson films; hm published articles on ].R.R. Tolkien, j.K Rowling, and Terry Pratchett in Myth lore, Mallorn, Tolkien Studies,
and Seven; and is editor oftwo collections ofessays: Tolkien on Film: Essays on Peter Jackson's Lord of the Rings (Mythopoeic Press, 2004) and
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Tolkien and Shakespeare: Essays on Shared Themes and Language (McFarland, 2006). She is currently the editor ofMythlore (for which she
complied a book-length annotated index) and serves on the board ofthe Mythopoeic Press (for which she has indexed and annotated several titles).
Flieger, Verlyn: The Jewels, The Stone, The Ring, and the Making of Meaning

It is obvious to anyone reading lhe Silmari/lion, lhe Hobbit, and lhe Lord ofthe Rings that in each a unique artifact with properties peculiar
to its own Secondary World is the vehicle for an ongoing theme: the danger of attachment to possessions. Bur while the theme is constant
from work to work, the artifacts embodying it vary in their success at carrying the idea. 1 suggest that Tolkien may have started out not
entirely clear on where he wanted to go, and that the more he worked with the idea the better he got. Beginning with the light-bearing
Silmarils of the "Quenta Silmarillion," moving to the less light-refracting Arkenstone of lhe Hobbit, and arriving at the dark and addictive
Ring of Power in lhe Lord of the Rings, it is possible to track how artifact and theme become progressively more congruent with each other
and with the work they inhabit.
Verryn Flieger teaches courses in Tolkien, lvfedieval Literature and Comparative Mythology at the University of Maryland. She has written three
books on Tolkien and his work-Splintered Light, A Question of Time, and Interrupted Music, and edited with Carl Hostetter Tolkien's
Legendarium, a volume of essays on The History of Middle-earth. She edited the extended edition of Tolkien's short story "Smith of Wootton
Major," and edited with Douglas Anderson Tolkien On Fairy-stories, the expanded edition ofTolkien's essay. She is co-editor with Michael Drout
and Douglas Anderson ofTolkien Studies. Her collected essays on Tolkien, Green Suns and Faerie will be published in August. Professor Flieger is
also the author of Pig Tale, a fantasy novel, and Avilion, an Arthurian novella. Her second novel, The Inn at Corbies' Caww, will be published
in September.

Ford, Judy Ann: The Monstrous and the Feminine in William Caxton's The Golden Legend
This paper examines images and ideas of monsters in relation to representations of femininity set forth in medieval saints' legends as a
component of the legacies which modern medieval ism inherited from non-fictional texts created during the Middle Ages. The focus is on
the Legenda Aurea, originally compiled by Jacobus de Voragine in about 1260, and published as an English translation, lhe Golden Legend,
by William Caxton in the fifteenth century. The paper explores how lhe Golden Legend depicted monsters that were not mere allegories but,
as Tolkien described Grendel in "Beowulf. The Monsters and the Critics," inhabited the physical world, and considers how these monsters
expressed and interacted with constructions of femininity.
Judy Ann Ford (Ph.D. Fordham 1994) is a professor of History at Texas A&M University-Commerce where she teaches ancient and medieval
European and world history, as well as historiography. Her research interests include medieval popular religion, late-medieval England, and the works
ofj.R.R. Tolkien. Her most recent publication is "William Caxton's The Golden Legend as a Source for ].R.R. Tolkien's The Lord of the Rings," in
Tolkien and the Study of His Sources: Critical Essays, ed. Jason Fisher (NC.: McFarland Press, 2011), and she has chapters forthcoming, written
with Robin Anne Reid, in Picturing Tolkien: Essays on Peter Jackson's lhe Lord of the Rings Trilogy, ed. Janice M. Bogstad and forthcoming
Approaches to Teaching ].R.R. Tolkien's lhe Lord ofthe Rings and Other Works, ed. Leslie A. Donovan.

Gaydosik, Victoria: Monsters Material and Spiritual: Evil in J.R.R. Tolkien's Middle-earth Mythology
This presentation will explore the types of evil presented in J.R.R. Tolkien's Middle-earth mythology as found in lhe Hobbit, lhe Lord ofthe
Rings, lhe Silmarillion, and various posthumously published stories. The representation of evil in differing forms of monstrousness receives
particular attention in order to distinguish merely material and temporary forms of evil from those that have deeper moral, philosophical,
and spiritual significance. Connections between these representations of evil and aspects of narrative such as plot, character, and theme are
then developed to show how Tolkien made evil function in his storytelling practices. Then, evil's opposite forms are contrasted to highlight
the sources and models of virtue, hope, and even altruism and co illustrate the functions of these characteristics in Middle-earth mythology.
Finally, some speculation is allowed co explore the implications of evil's existence in Middle-earth for the realms that eventually replace it
(i.e., the world in which modern humans have developed). Throughout, critical concepts developed by Tolkien and C.S. Lewis are applied
to the task of illuminating the uses of evil in storytelling.
Victoria Gaydosik is an associate professor in the Language and Literature Department at Southwestern Oklahoma State University, where she
teaches developmental writing, Shakespeare in Context, Literature in lheory and Practice (a first course introducing English majors to their
discipline), an online course in film, and an occasional course in Tolkien and fantasy. Her doctorate degree was conferred by the University of
Rochester in Rochester, New York, and she also holds degrees in English, in TESOL, and in philosophy from Portland State University in Portland,
Oregon, and in Human Ecology from the University of Wisconsin at Madison. She is the author ofThe Facts on File Companion co the British
Novel Volume 2: The Twentieth Century, a reference work designed for undergraduate English majors. Currently, she serves as Regent for the
southwestern region ofSigma Tau Delta, the international English honor society.

Green, Melody: Adam, Eve, Lilith and Their Children in the Fiction of George MacDonald and Neil Gaiman
Both Neil Caiman's Sandman Series and George MacDonald's Lilith use images and characters from the Biblical creation story co explore
similar issues regarding relationships between people and between dream and story. In both texts the characters Adam and Eve, Lilith, and
their offspring provide a sort of grounding for characters around them who question the concepts of good vs. evil, the necessity (or not) of
obedience co a higher power and the purpose of a fall from grace. The most striking similarity here may be in the way that these two authors,
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separated by roughly 100 years, introduce a librarian who works in an old home , who is also a raven, who is associated with dream s a nd sco r1'
and who also has a direct connection to the Adam and Eve story, In chi s paper I intend to explore the ways chat these two auth o rs use th ese
images and characters to ask similar questions while arriving at very different conclusions, I intend to end this paper wich a discussio n of ch e
value of approaching these similarities from a Bakcinian dialogic perspective instead of from a stance focusing on "influence,"

Melody Green earned her Ph,D, in English Studies with a specialization in Children's Literature from !flinois State Uniuersi~y in 2008, CurmJt!)'
she is teaching at both Lewis Uniuersity and Illinois Wesleyan Uniuersity, where she teaches a course titled "Fa nta,y in Contempora ry Culture,"
Last year her article "'ft Turns Out They Died for Nothing'., Doctor Who and the Idea of Sacrificial Death " was published in the essay collecrion
The Mythological Dimensions of Doctor Who, edited by Anthony Burdge, Jessica Burke and Kristine Larsen, Currently she is working 011
several writing projects, including a Girardian reading of The Lion, che Witch and the Wardrobe, and an essay on Neil Gaiman and Gt'orgt'
MacDonald,
Hallam, Andrew: The Thresholds of Middle-earth: Allegories of Reading, Allegories for Knowledge and Transformation
In his foreword to The Lord of the Rings, J,R,R, Tolkien denies chat h is novel is an allegory, especially of WWI or WWIL Ce rra inly, 77Je
Lord of the Rings is not an historica l allegory, but it is an allegory nonetheless, But I do not wish to cake a cue from CS Lewi s's book a nd
name it an allegory oflove, I instead maintain chat The Hobbit and The Lord ofthe Rings operate as a less evident kind of allegory, To use Paul
de Man's term, they are allegories of reading, An important clue is the presence in Tolkien's fiction of "threshold rexes": texts chat sta nd ac
the beginning of allegories to signal their themes to the reader, acco rding to Maureen Quilligan's The Language ofAllegory, Beg inning with
Bilbo's door which Gandalf marks with the sign of a burglar in The Hobbit, Middle-earth is replete with thresholds whose meaning must be
read , including the hidden door into the Lonely Mountain , the door to the Paths of the Dead, and the Sammach Naur. All have sig nifica nce
as texts in Middle-earth 's history and the quests of Tolkien 's characters, This paper presents such doo rs as thresholds whose sign ifi ca nce
must be interpreted by Tolkien's characters and readers; che former become figures of the reader, and Tolkien 's nove ls allegories of effect ive
reading practices, Such a reading makes Middle-earth's ch resholds opporcun ities for knowledge a nd rra nsfo rmation, for the self's primal site
of struggle against monsters rea l a nd psyc hological invariably lie beyond ,
Andrew Hallam received his BA in Creative Writing from the Universiry of Denver and his AfA from Colorado State Uniuersi~y, His MA thesis
focused on the role and structure of allegory in Umberto Eco's The Name of the Rose, He returned to the Uniuersity of Denver, where conti1111Ni
his research into the theory and history ofallegory and wrote a dissertation on The Lord of the Rings under the guidance ofAlexandra H Olsen,
In June of this year, he received his Ph,D, His dissertation (on which his Myrhcon paper is large9 based) is entitled Stealing (Back) Languag£','
Deconstructing Al!egory and Myth in The Lord of the Rings, Andrew currently teaches as an adjunct professor at the Metropolitan State College
of Den ver,
1

Johnson, Lizabeth: The Metamorphosis of Mordred
In modern Arthurian literature, Mordred is Arthur's son and nemesis, Depending on which Arthurian work o ne reads , Mo rdred is eith er
exposed to a lifelong influence that sets him against Arthur from ea rly childhood or is tra nsfo rm ed into Arthur's enemy overn ight upon
the discovery that he is Arthur's son a nd, therefore, heir. But Mordred was not always Arthur's enemy, In face, in the earliest Arthurian
literature, Mordred is depicted as a heroic warrior and is not portrayed as Arthur's enemy at alL If any thing, chis early Wel sh literature
portrays Mordred, or Medraut, as a heroic figure and fellow warrior in ea rly medieval Wales, The meta morphosis of Mordred into a close
kinsman and enemy of Arthur begins with Geoffrey of Monmouth 's cwel frh-century treatment of the Arthurian legend , following whic h
ocher Arthurian authors built up the image of Mordred as the neglected so n a nd harbinger of doom for Arthur's Camelot. Bue whv did
chis meta morphosis take place? What explains Geoffrey of Monmouth 's transformation of Mordred fro m hero and fell ow Wel sh wa rri o r
co nephew and nemesis of Arthur? Whac meaning did chis image of Mordred, as both intimate kin sma n and enemy, have in Geo/trey's
society? Furthermore, what made the tran sfo rmation of Mordred into Arthur's son such a particularl y powe rful a nd perva sive im age in la!er
recellings of the Arthurian legend, such as chat of Sir Thomas Malory? This paper will seek to answer th ese questions and wi ll exa m ine ch e
historical significance of the metamorphosis of Mordred from Welsh hero to ultimate Arthuri a n villain.
Lizabeth Johnson is currently an assistant professor of History at South Dakota St(lte Universi~y in Brookings, SD, She teaches ancient and mtdieu11!
history classes, but is a medievalist bJ' training She received ha Ph,D, in medieuilf history from the Uniuersity of Wmhington . Se(ltt/e in 2008.
Her particular research focus is medieval Wales. which is where her interest in the Arthurian legend comes in, Her dissertation forns ed on uiolenct
within kin groups in medieval Wales (800- 14 15 CE). Her current research projects are large{y focused on crime in fourteenth-centu ry Wales, and
she has published one article on spousal violence and has just recently finished working on another article on crim e and married u•omen.
Kane, Douglas C.: Laws and Customs of the Peoples of Middle-earth, Nurnenor and Beyond
This paper takes a scholarly yec sometimes humorous look at va rio us lega l issues rh ac a ri se in Tolkien's writings . includ in g ?lie Hobbit.
The Lord of the Rings, and the "Si!maril!ion " and Unfi nished Tales texts. As a practicing civil ri ght s acco rn ev as well as ch e author of Arda
Reconstructed, The Creation of the Published Si!nwri!fion, I analyze lega l questions arising from such incidents as: Bi Ibo 's stealing rh e t rolls'
purse, Smaug's cup, and the Arkenstone ofThrain (and his "Burgla r contract" with the Dwarves); che di spos ition of Bag End a nd e\'ervr h ing
in it following Bilbo's two disappearances; Merry, Pippin, Sam and Faery Bolger's conspiracy co invade Frodo's privacv: Boromir's assau lt
on Frodo in an attempt co cake the Ring by force; Beregond 's killing of che door warden in hi s has te to save Faramir: th e cusrod:' of
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Ancalime following Erendis and Aldarion's break-up; che Valar's ruling on Finwe's right co remarry; rhe "falling our of thieves" (Melkor and
Ungoliant); che Oath ofFeanor and che oach made by Fin rod co Barahir and whether rhey formed binding contracts; and che death ofSaeros
as a resulc of his confrontation with Turin. While I approach rhe topic in a spirit of good-natured fun, I also help illuminate one aspect of
how successful Tolkien was in, as he puts it in his classic essay "On Fairy-stories," creating "a Secondary World inside which che green sun
will be credible, commanding Secondary Belief."
Douglas C. Kane is an attorney specializi11g i11 employment discriminatio11 a11d harassment cases and other civil rights issues. He is also a Middleearth enthusiast who has passionately loved the works of}.R.R. Tolkie11 far more tha11 thirty years. He cojou11ded and runs the Tolkie11 Internet
discussion site thehalloffire.11et. His first book, Arda Reconstructed: The Creation of rhe Published Silmarillion, was published by Lehigh
University Press in 2009. ft was a /vlphopoeic Society Scholarship Award in !11kli11gs Studies finalist i11 2010, a11d is a fi11alist far that award
again this year. A paperback edition has just been released. Doug Kane lives in Sa11ta Cruz, California with his partner, Beth Dyer, and two cats.

King, Don W.: Joy Davidman's Love Sonnets to C.S. Lewis
One important biographical gap in che story ofC.S. Lewis and Joy David man concerns rhe nature of rheir relationship between 1950 (when
they first began corresponding) and 1956 (when their civil marriage occurred). Few letters survive from chis period, so biographers are left
co speculate on how their relationship blossomed from phileo into agape and thence ro eros. As a result of newly discovered Davidman
manuscripts, pare of chis gap may now be bridged. In particular, there is a beautiful sequence of forty-four love sonnets char Davidman wrote
co Lewis. While breath-caking is often overused, ic aptly expresses rhe nature of these sonnets. In addition co possible biographical insights,
the sonnets offer stunning evidence of David man's spiritual struggles wirh regard ro her feelings for Lewis, her sense of God's working on
her selfish, demanding, love-starved, and lonely life, and finally her frustrations with Lewis for keeping her ar arm's length both emotionally
and physically. On still another level, the sonnets are brilliant evidence of Davidman as an artist. She proves to have a facile hand ar rhe
sonnet form and the internal dialogue and connections between rhe son ners is reminiscent of some of rhe sonnet sequences of Shakespeare,
Sidney, Spenser, Donne, and che lyrics of Tennyson in /111\tlemoriam. This paper will introduce these sonnets and review rheir biographical,
spiritual, and artistic merits.
Don W King, on the faculty of 1\t/ontreat College si11ce 1974, is Professor of E11glish, and he has ser11ed as the Editor of the Christian Scholar's
Review since 1999 (_www.csreview.org). He has published over sixty articles in ll<'IITW such as Books & Culture, The Canadian C.S. Lewis
Journal, Christianity and Literature, CSL: The Bulletin of rhe New York C.S. Lewis Society, Christian Scholar's Review, The Chronicle
of the Oxford C.S. Lewis Society, The Lamp-Post of the Southern California C.S. Lewis Society, Myth lore, SEVEN: An Anglo-American
Literary Review, Studies in the Literary Imagination, and co11trib11ted articles 011 lewis'poetlJ' to The C.S. Lewis Readers' Encyclopedia a11d
to C.S. Lewis-Life, Works, and Legacy. Twice (in 2004 a11d 2009) he has led week-lo11g mm mer seminars 011 lewis at the Kilns far the C.S.
Lewis Foundation's Summer Seminars in Reside11ce program. He is also author of C.S. Lewis, Poet: The Legacy of His Poetic Impulse (Ke11t
State University Press, 2001), Hunting che Unicorn: A Critical Biography of Ruch Piecer (Kent State University Press, 2008), Our of My Bone:
The Letters of Joy Davidman (William B. Eerdmans, 2009), Taking Every Thought Captive: Forry Years of che Christian Scholar's Review
(Abilene Christian University Press, 2011), and he is currently researchi11g and writing Yer One More Spring: A Critical Study of Joy Davidman.

La Freniere, Eric: Medieval Fantasy Role-Playing, Religious Fundamentalism, and Mass Hysteria
This presentation explores che popular-culcural intersection of che Dungeons and Dragons medieval fantasy role-playing game and religious
fundamentalism from the late 1970s through the early 1990s. The technical aspects of fantasy role-playing are explained, and its paper-andpencil version is distinguished from its computer version in sec and seccing. The evolution of fantasy role-playing from increasingly derailed
medieval war gaming rules-seen appreciatively through classical and medieval history and legend, as well as modern fantasy literature-is
created in terms of "breaching life" into individual fantasy war gaming figures. Events and personalities surrounding che bizarre behaviors
and suicides of two emotionally disturbed individuals are derailed in terms of how chey contributed co che emergence of certain urban
legends surrounding the playing of Dungeons and Dragons. The energetic accempcs by religious fundamentalist individuals and groups co
distort public perception of the highly idiosyncratic game-and to suppress it as a form of occulcism including devil worship-are examined
as a form of mass hysteria that infected parents and pedagogues, politicians and police. Fundamentalist antagonism toward Dungeons
and Dragons is considered as a particular example of a general hoscilicy coward the playful imagination's cransformative function, which
threatens to deconstruct/reveal dogmatic mythologies. A particular episode in the friendship between medievalists C.S. Lewis and J.R.R.
Tolkien is used to discuss the relationships among myth, meaning, and faith. It is argued that contemporary works of religiously allegorical
fantasy (of the kind apparently inspired by Lewis and Tolkien) undermine the fundamentalist episteme.
Eric La Freniere is a graduate student at James Madison University's School of Writing, Rhetoric, and Technical Communication. His interest in
art, media, science, religion, and philosophy centers on the evolution ofconsciousness.

Lakowski, Romuald: Thomas More and the Inklings: Utopia and Middle-earth
I will begin with C.S. Lewis's discussion of More's "Literary Corpus" in the Oxford History ofEnglish Literature (1954) and elsewhere, then
I will introduce the figure of R.W. Chambers (d. 1942), including a brief summary of both his Anglo-Saxon scholarship and his extensive
work on Thomas More, especially his famous biography (1935), and also briefly discuss Lewis's and Tolkien's attitudes co Chambers in the
1930s and '40s. I may also include some discussion of Chesterton, Belloc and Ronald Knox's attitudes co More in the 1920s and 1930s. Then
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I will briefly discuss the generic differences between Utopias, Fantasy Literature and Science Fiction, especially focusing on the question
of fictional geography and other worlds. I want to conclude by contrasting the medieval geographical background of Middle-earth and
Utopia: Tolkien's fictional geography is "early Medieval," whereas More's is "late Medieval," drawing on the accounts of the Mongols and
on medieval China and India.

Romuald I. Lakowski teaches medieval and renaissance literature (especially Shakespeare), children's literature, and first year literature and
composition in the English Department at Grant MacEwan University in Edmonton, Alberta. He received a Ph.D. from UBC with a thesis on
"Thomas More and the Art ofDialogue" and has published in Moreana, Myth lore, Early Modern Literary Studies, and elsewhere. He is currently
on sabbatical doing research for a book on Thomas More's Utopia and Medieval travel literature to be entitled The Voyage to Utopia.
MacCaoull, Leslie: "There is no Emperor": Merlin and the Ideal State in That Hideous Strength
When Ransom tells the revivified Merlin about twentieth-century Britain's evil situation, the following exchange occurs: M.: "Is there no
help? Is there no Christian prince?" R.: "There is no Christian prince left." [... ] M.: "Then [... ] we must call on the Emperor." R.: "There is
no Emperor." M.: "No Emperor [... ]" 'He sat still [... ] wrestling with a world he had never envisaged.' C.S. Lewis depicted a sixth-century
Merlin from a Britain no longer directly ruled by Byzantine Constantinople but aware that such an empire and its ruler still existed in the
world he knew. Lewis was writing his novel in Oxford at a time when he was deriving his picture of Byzantium from Charles Williams
(whose poetry evokes sixth-century Byzantium) and Gervase Mathew (Oxford's Byzantinist). He was also aware of trends in twentiethcentury Christian political thought associated with Chesterton and Belloc (as in Denniston the 'Distributist'), who sought different models
for the just state. I should like to explore how Lewis's Merlin combines, to both the benefit of the good at St Anne's and the destruction of
the evil at Belbury, traits of both the 'Celtic nature wisdom' of Logres and elements of Byzantine thought on the ideal state and Byzantine
doctrines of 'the Intelligences' as embodied by the planetary eldila. To Merlin's mind there should always be an Emperor reigning in
Byzantium. These observations, in the light of twenty-first-century studies of a sixth-century Merlin, open up new lines of enquiry about
Lewis's worldview.

Leslie MacCoull earned her B.A. at Vassar '65 (Classics), M.A. at Yale '66 (Classics), and Ph.D. at Catholic University '73 (Coptic/Byzantine
Studies). She has been Senior Research Scholar, Society for Coptic Archaeology, since 1978 and Academic Associate, Arizona Center far Medieval
& Renaissance Studies, Arizona State University, since 1997 She is the author ofDioscorus of Aphrodito (1988), Coptic Perspectives on Late
Antiquity (1993), Coptic Legal Documents (2008), Documenting Christianity in Egypt (forthcoming 2011), and 300+ journal articles on
papyrology and late antique cultural and economic history.
McBride, Sam: "May the Valar turn him aside!": Metaphysical Presence in The Lord ofthe Rings
In a 1955 letter to his American publisher, J.R.R. Tolkien claims that only one criticism of The Lord of the Rings annoyed him: "that it
'contained no religion."' Tolkien's annoyance stemmed from knowledge that only he and a few select friends possessed: that a series of
overtly mythological and metaphysical stories (published posthumously as The Silmarillion) formed a background to the book's events and
characters. As part of my book-length project examining the metaphysical dimensions ofTolkien's mythic universe, my paper will examine
the presence of the Valar (angelic beings central to events in The Silmarillion) in The Lord of the Rings. The word 'Valar' appears only twice
in The Lord of the Rings (including the moment referenced in my paper tide, when a Gondoran soldier 'prays' that the Mumak will not
trample him); my paper argues that their unseen presence can be detected in a variety of other passages. Because more obvious instances
of the Valar's influence will be readily apparent to Mythcon attendees, I will focus my attention on less obvious moments. On the death of
Saruman, for example, a cold wind from the West blows into nothingness the grey mist that rises from his body; the directionality, from
the West, suggests a rejection from Valinor, the land of the Valar, but more specifically it implies a judgment from Manwe, the King of the
Valar, who is Lord over the air and winds. Manwe's affinity for eagles and spirits in eagle form suggests his influence in moments when
eagles rescue the protagonists of both The Lord ofthe Rings and The Hobbit. My strategy will be to examine events in the The Lord ofthe Rings
from the perspective of the powers and characters attributed to the Valar in the "Ainulindale," the "Valaquenta," and early chapters of the
"Quenta Silmarillion."

Sam McBride teaches American literature and the Inklings at La Sierra University, Riverside, CA. He co-authored (with Candice Fredrick)
Women Among the Inklings: Gender, C.S. Lewis, J.R.R. Tolkien, and Charles Williams. His Myth lore articles addressed the female warrior
figure in Lewis and Tolkien, and Lewis's collaborations with women. His Inklings articles published elsewhere have addressed adolescent maturation
in Narnia, and the literary critical context of Lewis's A Preface to Paradise Lost. His current project is a proposed book titled Middle-earth
Metaphysics.
Melton, Brian: From Beruna to the Lonely Mountain: A Comparison of Wartime Themes in Narnia and The Hobbit
In my paper for Mythcon last year, I examined several prominent themes in C.S. Lewis's The Chronicles ofNarnia in an attempt to trace ideas
that came from Lewis's own experience as an officer in the First World War. In this paper, I will take that theme a step farther and compare
war in Lewis's works for children to that of his friend and fellow Inkling, ].R.R. Tolkien, in The Hobbit. The goal will be to see what themes
and ideas may be parallel, and which ones are distinct to the two authors. In general, Tolkien seems to have been much more thorough and
intentional in planning events like the Battle of Five Armies than Lewis ever was in describing Namian warfare. This reflects both men's
larger philosophies of writing. Tolkien was careful to work though the details and get them just so, while Lewis generally wrote first and
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asked questions later. Lewis does not depict war as an unrealistic, glorified parody, but Tolkien's level of grim description and tactical detail
results in a deeper level of accuracy.
Brian Melton attended Toccoa Falls College for his bachelor's in Philosophy and Religion and Texas Christian University for his M.A. and Ph.D.
in US. History. He currently teaches US. history and historical methods at Liberty University in Lynchburg, Virginia. His first book, Sherman's
Forgotten General: Henry W. Slocum. came out with the University of Missouri Press in 2007 and he has another short book on Robert E. Lee
coming out with ABC-CLIO. His first novel. Waverly Hall: The Gallery of Worlds, is due out with Lantern Hollow Press on July 1. He has
also been published in the field of Lewis studies, with an article out in The Lamp Post (Winter 2010) and another accepted for publication with
Myth lore.
Milburn, Michael: "Dominican Tolkien": Realism and Fantasy in Junot Diaz's 1be Brief Wondrous Life ofOscar Wao
One of the most intriguing aspects of The Brief Wondrous Lift of Oscar Wao is the irreverent ease with which Ju not Diaz mixes genres
normally considered opposed co one another. Readers encounter the realism of the Trujillo dictatorship in the Dominican Republic, the
magical realism of such figures as the "Golden Mongoose" and the "faceless man" and even the fantasy tout court of the many allusions
to classic works of science fiction, anime, and sequential arc. But it is through his references to the mythology of J.R.R. Tolkien that Diaz
makes his most coordinated, comprehensive effort at incorporating the literature of the fantastic into what remains essentially a realistic tale.
"I know I've thrown a lot of fantasy and sci-fi in the mix," explains our narrator, Yunior, "but this is supposed to be a true account of the
Brief Wondrous Life of Oscar Wao" (285). Yet because of the new, more realistic significance with which Diaz endows the material he has
borrowed from Tolkien, critics have begun to assert, with relish or disdain depending upon which author they prefer, that Diaz has somehow
"appropriated" Tolkien, using The Lord ofthe Rings against the presumable wishes of its author. However, a brief review ofTolkien's literary
theory will show that Diaz has read Tolkien's books in exactly the way that Tolkien wanted them to be read. This cooperative relationship
in turn suggests that the genres of realism and fantasy might best be understood as complimentary.
Michael Milburn is a Ph.D. studem in the English department t1t Baylor UniZJersity, where his research interests include British Romanticism, the
Inklings, and writers on their craft. His work hm ,1ppeared in Myth lore and Tolkien Studies.
Nacishan, Georgia: 1be Return ofthe King's Journey
While the notion of the hero and the quest have not disappeared in the modern world, the idea of kingship and the requirements of kingship
do not appear as often, either in print or in visual media. With the production of Neil Gaiman's graphic novel series The Sandman, modern
audiences are introduced to an unfamiliar version of the hero myth, along with a renewed version of the quest of kingship. le is worth
noticing The Sandman in a market glutted on hero comics not just for the outstanding, fantastic style of its narrative, but also for the theme
of kingship and the skewing of the typical hero tale. However, 7he Sandman is certainly not the first modern epic to cover the quest for
kingship. Without J.R.R. Tolkien's The Lord of the Rings, and his insights into Anglo-Saxon and Scandinavian cultures, I feel that modern
audiences would be less apt to embrace this kind of narrative. Tolkien reintroduces us to the medieval tradition of kingship tales in the story
of Aragorn, which runs parallel to that ofFrodo (the more typical hero tale) and is just as important in the conclusion of the trilogy. Gaiman
readily admits in several interviews that Tolkien is a heavy inAuence on his interest and his rake on fantasy; Gaiman both creates and draws
on myrhos, folktales, and classical and medieval sources to create his king's journey, much as Tolkien did in the creation of his stories.
Georgia Natishan graduated with a BA in English litemture from McDaniel College in Westminster, Maryland. She is cu"ently a Master's student
in the English Department at Virginia Tech, where she is focusing on medieval studies and literary theory; she is also a ].R.R. Tolkien and Neil
Gaiman enthusiast. Between pursing her own research, coursework, and teaching freshman composition courses, she enjoys pondering what she
would do ifshe hadfree time. She shares her home with six fish and a rat named Gus. This is her first conference presentation.
Oberhelman, David 0.: Magical Historiography: Alternate Histories and Wainscot Fantasy in J.K. Rowling's Harry Potter Series
J.K. Rowling's Harry Potter series is a prime example of what John Clure and John Grant in their Encyclopedia of Fantasy have termed
a "wainscot" fantasy of an otherworld "living in the interstices of the dominate world," and thus the series foregrounds the concept of
alternate or hidden histories running concurrently with the ordinary human or "muggle" history of the primary world. Bue the series also
problemarizes the history of magic in the wizarding world itself by revealing, particularly in Deathly Hallows, the extent co which hidden
"wainscot" histories exist even in magical society (the history of the Hallows, goblin history, even the repressed history of Dumbledore and
other great wizards themselves). In this paper I will examine the many different levels of intersecting and overlapping alternate histories
in the Harry Potter books, the wainscots built over wainscots, and examine how the series calls into questions the accepted historical
narratives and the ideological certainties (and prejudices) that underlie them by exposing the hidden historical counterpoints and alternative
perspectives that underlie both muggle and magical societies.

David D. Oberhelman is a professor in the Humanities-Social Sciences Division of the Oklahoma State University Library. He holds a Ph.D. in
English from the University ofCalifornia, Irvine and a MLJS from the University ofPittsburgh, and coordinates the Library Science undergraduate
course offerings at OSU He has published and presented on the Victorian novel, fantasy and science fiction literature, the works of].R.R. Tolkien,
and in library science on topics ranging from digital humanities to online library instruction. Co-editor with Amy H. Sturgis ojThe Intersection
of Fantasy and Native America published by the Mythopoeic Press, he is currently the administrator ofthe Mythopoeic Scholarship and Fantasy
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Awards. Oberhelman also holds offices in the Association of College and Research Libraries, the Modern Language Association, and other library
and humanities organizations.
Oziewicz, Marek: Christian, Norse, and Celtic: Metaphysical Belief Structures in Nancy Farmer's 1he Saxon Saga
In his Beowulf essay, Tolkien says, "Of 'pagan' belief we have little or nothing left in English. But the spirit survived." One of the many
uses of modern medievalism, which undergirds much of post-Tolkienian fantasy, is the recreation of human experience in quasi-historical
circumstances. Although they may only be partially true to historical facts, medieval worlds employed in fantasy are often based on detailed
research and can immerse the reader in the structures of belief which informed historically identifiable pre-modern societies. By confronting
the modern with the historical, fantasy not only helps contemporary readers learn about mythological and historical legacies of specific
cultures from the past; it also creates a detached contextual frame to view, and perhaps better understand, a number of issues relevant to
che globalized real icy of post 9/11 world. One of chose issues is the friction between different belief systems held by individuals or societies.
Metaphysical beliefs have been among the most frequent causes of human conflicts, and disagreements over beliefs have been among chose
which are the most difficult to resolve. Ac che same time, belief structures of the parties in con fl ice-although conceived of by each side
as radically different-often shared a considerable overlap when seen by an outside observer. To appreciate the internal logic and cultural
situatedness of diverse belief structures, it seems indispensable to adopt a perspective which is both engaged and detached. The creation
of such a perspective is one of the advantages offered by fantasy literature, especially in its mychopoeic variety. This essay will examine rhe
interplay of three metaphysical belief structures in Nancy Farmer's The Saxon Saga: The Sea of Trolls (2004), The Land of the Silver Apples
(2007) and The Island ofthe Blessed (2009). It will demonstrate that the three belief systems-medieval Christian, Norse, and Celtic-are
represented by Farmer as alternative and equally consistent narrarizations of human spiritual reality. By adopting this pluralist perspective,
which does nor exclude or privilege any single belief system, Farmer suggests that the difference in beliefs need nor be a source of conflicts.
On the contrary, it can be used to enrich every individual with insights and understanding that may be hard to attain within a singular
belief structure.

Marek Oziewicz [Oz-'ye-vich}, Ph.D., D.Litt., is Professor of English at the Institute of English Studies, University of Wroclaw, Poland, where
he is Head of the American Literature and Culture Program and Director of the Center for Young People's Literature and Culture. He also holds
the position ofAssistant Professor of Education at Pennsylvania State University, teaching online courses on children's fantasy in Penn State World
Campus Children's Literature Program. Marek's main area ofresearch is English-language speculative literature, with emphases on YA fantasy and
science fiction, mythopoeic constitution ofconsciousness, and the role of myth-making in cultural practices, especially literature. Marek has published
two monographs, three collections, and almost forty essays on fantasy and YA fiction, mythopoeia, postmodern aesthetics, and the sublime. His coedited collections include Towards or Back to Human Values: Spiritual and Moral Dimension of Contemporary Fantasy (Cambridge Scholars
Press, 2006), Considering Fantasy: Ethical, Didactic and Therapeutic Aspects of Fantasy in Literature and Film (Atut, 2007) and Relevant
across Cultures: Visions of Connectedness and Earth Citizenship in Modern Fantasy for Young Readers (A tut, 2009). His current research
focuses on justice scripts in contemporary fantasy and science fiction . Marek '.r recent book, the winner of 2010 Mythopoeic Scholarship Award for
Myth and Fantasy Studies, is One Earth, One People: The Mythopoeic Fantasy Series of Ursula K. Le Guin, Lloyd Alexander, Madeleine
L'Engle and Orson Scott Card (McFarland, 2008).
Pires, Alejandra: An Active Imagination: The Irrational Identity in Yevgeny Zamyatin's We
This paper is about human identity as represented in Zamyacin's dystopian novel. The author presents the human identity as intrinsically
irrational, a marked difference from the hyper-rational ideals of the socio-political conglomerate known as OneState. As the protagonist,
0-503, becomes more and more enveloped in the subversive ways of 1-330 and the rebel Mephi, the more he comes to realize that life is
drastically more complicated than he had assumed. It soon becomes clear that 0-503 is not the only irrational being within the novel's
society. In fact, Zamyatin describes many instances in which OneState's rationality does not appear to fulfill the needs of its citizens,
whereupon their irrational needs must be acknowledged within the mathematical scheme posited by OneState. Zamyarin mirrors these
human ideas with mathematical concepts, such as ✓-1 and the x variable. Essentially, the concept of irrationality in the novel is presented
as innate, hence its intrinsic nature.

Alejandra Pires graduated magna cum laude from the University of New Mexico with a double major in English and Foreign Languages and
Literatures in May 2010. This fall she will begin graduate studies in Slavic Languages and Literatures at the University of Illinois at UrbanaChampaign. Her academic interests focus on twentieth-century Russian literature, but she also like to dabbles in the Middle Ages and other national
literatures. However, her unconditional loves are fantasy and science fiction.
Powell, Karla: Indigenous Fostering: Tolkien and Alaska Natives
As a child, J.R.R. Tolkien was fostered by Father Francis Morgan. Tolkien does not write in depth about the effects of this on his life, yet
intentionally or unintentionally Tolkien explored the issue of fostering in his writing. His works include various forms of fostering , from
orphans taken in as children, to children given by their mother to avoid peril, to a mother seeking a substitute father for her child. Many
indigenous groups foster intentionally. For example, some cultures have aunties and uncles raise their siblings' children and others who
"adopt" or "cake in" children as foster sons/daughters when others in the group or clan are unable to raise them for a variety of reasons. This
paper explores fostering in Tolkien's writing. Included is a discussion ofTolkien's created indigenous cultures and Alaska Native cultures.

21

Karla Powell works for the University ofAlaska Anchorage teaching composition courses. She earned her bachelor's degree in space planningfrom
Purdue University and her masters in English at the University ofAlaska Anchorage. Her research interests revolve around the ways cultures interact
within the third space ofstory, including physical and imagined space. ].R.R. Tolkien 's indigenous cultures, while created, are part ofher research.
Reid, Robin Anne: The Monstrous and the Feminine inJ.R.R. Tolkien's Legendarium
This paper is another piece of my larger project of the stylistic analysis ofTolkien's work. Here, I do a stylistic analysis of selected excerpts
from Tolkien's Silmarillion and to consider how Tolkien created the epitome of the monstrous and the feminine, focusing on Ungoliant
("Of the Darkening of Valinor" and "Of the Flight of the Noldor"), then considering how his creation of her compares to his ideas of
monstrousness and the feminine expressed in his essay, "Beowulf The Monsters and the Critics."

Robin Anne Reid (PhD University of Washington 1992) is a professor ofLiterature and Languages at Texas A&M University-Commerce where
she teaches critical theory, creative writing, speculative fiction, and new media. Her research interests include critical theory and speculative fiction,
fan studies, and the works of].R.R. Tolkien. Her most recent publication is "Mythology and History: A Stylistic Analysis oflhe Lord of the Rings"
in Style 43.4, Winter 2009. She also has chapters forthcoming written with Judy Ann Ford in Picturing Tolkien: Essays on the Peter Jackson's
lhe Lord of the Rings Trilogy, ed. Janice M. Rogstad and the forthcoming Approaches to Teaching J.R.R. Tolkien's lhe Lord ofthe Rings and
Other Works, ed. Leslie A. Donovan.
Rivera, Sara: Human or Divine? Tolkien and the Hypostatic Union of Christ
In the foreword to lhe Fellowship ofthe Ring, J.R.R. Tolkien addresses the issue ofallegory: "I cordially dislike allegory in all its manifestations,
and always have done so since I grew old and wary enough to detect its presence. [...] I think that many confuse 'applicability' with 'allegory';
but the one resides in the freedom of the reader, and the other in the purposed domination of the author." All the same, years of research
and speculation have laid allegory onto lhe Lord ofthe Rings, and Middle-earth bears undertones of Catholicism even ifit is not allegorical.
It is reasonable to assume that Tolkien used his characters as a medium to explore belief, much as he used Middle-earth as a forum to create
history and mythology. One Catholic dogma that plays a role in Tolkien's world is the belief of the hypostatic union, the dual nature of
Christ. This tenet can be stripped down to a basic duality of divinity and humanity. Several characters in lhe Lord ofthe Rings exhibit such
a duality, particularly Gandalf, Galadriel, and Elrond. Tolkien, either consciously or subconsciously, used these characters to explore the
balance between divinity and humanity, incarnating without direct allegory the hypostatic union of Christ. Each character represents one
aspect of the humanity/divinity dialogue: Gandalf deals closely with humanity while maintaining a divine purpose, Galadriel is a divine
being who wrestles with human temptation, and Elrond is granted the choice between two natures.

Sara Rivera is an undergraduate Honors student at the University ofNew Mexico, working on a double major in Art Studio and Creative Writing.
She has studied abroad at the Glasgow School ofArt and currently works as a peer advisor for the Honors Program. Sara is exdted and honored to
part ofMythcon 42 and to be presenting on her favorite author, ]R.R. Tolkien.
Semper, Philippa: Tolkien's Old English: Anglo-Saxon Poetry and the Creation of a Fantastical Literary Tradition
This paper will discuss J.R.R. Tolkien's use of Old English in two different ways: composition and imitation. It will examine his 'Attila'
poem, noting how it both utilizes and departs from the form and vocabulary of Anglo-Saxon poetry, and discussing the factors to consider
when crafting new works in Old English. I will compare the 'Attila' fragments to Beowulf, and also to the equally fragmentary "Waldere"
and to extant wisdom poetry in Old English, showing how 'Attila' adapts and appropriates shared tropes and motifs. This production of
"new Old English" can be seen as part of the creation of a literary canon for Middle-earth which responds both to actual Anglo-Saxon
language and culture and to its reworked version in the Rohirrim. That canon comes to include Tolkien's "imitations" of Old English
in modern English, such as the alliterative account of the Hurin story and the elegy for the lost at Pelennor Fields, both further acts of
appropriation and development of the Anglo-Saxon poetic tradition. I will argue that Tolkien's knowledge of and facility with Old English
in the academic sphere also provided the means for creative and imaginative exposition of its themes within his own "middangeard," part of
a process whereby the historical past is re-imagined as the fantastical past. This process eventually comes full circle with "The Homecoming
of Beorhtnoth Beorhthelm's Son," in which the content of an Anglo-Saxon poem is "completed" by a dramatic, alliterative rendition oflater
events that fills the historical "gap" with an imagined story.

Philippa Semper teaches Old and Middle English and modern fantasy literature in the Department ofEnglish at the University ofBirmingham,
and very much enjoys living near Tolkien's childhood haunts. She read for her Ph.D. at the University of Exeter and taught at Exeter and at
University College, Dublin for several years before moving to Birmingham. She has published on Old English literature, on manuscripts, and on
pedagogy. Her book Old English Poetry in Context will be out in 2012, and she is currently working on the ways fantasy writing creates its own
fantastical past in texts rangingfrom William Morris to Kevin Crossley Holland.
Sims, Harley J.: "The dragon wields a physical fire ... ": Tolkien, Beowulf, and Imaginative Reality
J .R.R. Tolkien's 1934 British Academy Lecture was a groundbreaking piece ofliterary criticism, but it is also an overture to a methodology of
reading and interpretation for imaginative literature. In stressing the reality of Beowulfs monsters in non-allegorical terms, and demanding
the physical substrate of the poem's world be accepted before one moves on to any figurative pronouncements, Tolkien advocates an approach
to Beowulfthat might be described as fundamentalist; "[t]he dragon," he writes, "wields a physical fire, and covets gold not souls; he is slain
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with iron in his belly." He differed from the earlier interpretations of the poem's realism in his recognition that the reality was nevertheless
imaginative. Over 75 years later, scholars continue to try to rescue medieval trolls and dragons from the shadowlands of fancy and allegory
and to engage them as concrete entities. The conceptual challenges of approaching literary elements as actual events are nevertheless severe
and repeatedly result in one of two practices: one is to discourage the perspective that medieval monsters are strictly imaginary; the other is
to reiterate the kinesthetic descriptions of monsters in certain narratives-to emphasize the apparent desire of medieval authors to portray
actual experiences with such creatures. Each is vain in its own way, for it does nothing to corroborate the possibilities it presumes. To enlarge
such possibilities and thereby to reify the imaginary, a special approach to medieval literature is required-one that neither annuls che
historical possibility of its events nor requires the reader to prove their occurrence. Using Tolkien's "Beowulf. The Monsters and the Critics"
as its starting point, sampling the persistence of its ideas through Beowulf-scholarship, and engaging the ideas of theorists from Tzvetan
Todorov to Wolfgang Iser (as well as Tolkien's "On Fairy-stories"), this paper will explore the idea of "Imaginative Real icy," an approach
intended to enable readers to develop their own "impressions of real icy" by researching and adapting nonfictional models of experience.
It seeks furthermore to conceptualize writing described as both real and imaginary, and to provide a model by which readers can explore
literature constructively as imaginative participants.

Harley j. Sims received his Ph.D. in English from the University of Toronto in November 2009, specializing in Medieval Literature with Aspects
of Theory. His teaching and research interests include several medieval languages and literatures, heroic literature, fantasy, and, most especially, the
interaction oflanguage, thought, and reality in imaginative literature. He has an article on Old Norse-Icelandic symbolism forthcoming in SagaBook of the Viking Society for Northern Research (2011), a chapter in The Mythological Dimensions of Neil Gaiman (2012), and numerous
works under consideration. Apart from several reviews for both Mythlore and Mychprint, he has also written popular articles on Batman,
Beowulf, and the Twilight series. Recently, he appeared on Canadian national television to discuss issues oflanguage and political correctness. His
website is at www.harleyjsims.webs.com.
Smith, Kyle: Dante and Spawn: How Inferno has Influenced the Modern Comic Industry
Dame's Divine Comedy is one of che most influential literary works of all time. Specifically his Inferno captures the imaginations of his
audience and portrays a Hell that is not only real, but also both horrible in nature and deserved by its inhabitants. Dante's work shows
not only a literary genius but a profound respect, though perhaps not a profound understanding o( Roman Catholic theology. Modern
audiences have been exposed to Inferno, even though many have never read che work, through works of fiction, including the Dungeons and
Dragons Role Playing Game, the video game Dante's Inferno, as well as several movies, short films, and a television mini-series, published
throughout the twentieth century. One of che most expansive examples of che Inferno's influence on modern media is the comic book series
Spawn created by Todd Mcfarlane. While Mcfarlane's Spawn series shows many similarities to Dante's Inferno, these similarities appear at a
surface level only and the deeper theological reverence shown in Inferno has been significantly adjusted to suite che humanism and denial of
deity popular among pose-modern readers. The influence of Dante upon che Spawn universe is clear in both the way that hell is represented
early in che series, and in che demons and sinners char inhabit ic. This paper will examine che similarities and differences between Dame's
Inferno and Mcfarlane's Spawn on both a cosmological and rheological level.

Kyle Smith has a B.S. in Religion from Liberty University and an M.Div. with concentrations in Leadership, 7heology, and New Testament Studies
from Liberty Theological Seminary. He has just started teaching classes in Religion and Ethics at Grand Canyon University. He has published a
short story, "lhe Rise of the Neshelim, Part l "in the second issue ofThe Gallery of Worlds, and he has a novel coming out, entitled Among che
Neshelim, that should be available through Amazon.com on July 1st.
Stratyner, Leslie: Susanna Clarke and Subcreation
When asked by Publisher's Weekly how she came to write her Hugo Award-winning novel, Jonathan Strange & Mr Norrell, Susanna Clarke
explained chat while she was reaching English in Bilbao in the early '90s, she happened to fall ill, and a period of rest was forced upon her.
She did not spend her convalescence writing; in face she had abandoned a detective novel she had been working on, displeased wich che
plot. "So," Clarke says, "I bought lhe Lord ofthe Rings and reread ic. Then I reread it again. le completely took me over, and by the time I'd
finished, ic was obvious I ought to cry writing a novel of magic and fancasy." Sec in early 19th century England ac che rime of che Napoleonic
Wars, ac first glance che influence ofTolkien's fiction upon Jonathan Strange & Mr Norrell might seem limited. Clarke seems as concerned
with manners as she does with che fantastic. This is not Middle-earth, but an alternate history of England. Bue Tolkien's vision extends
beyond his fiction. And Susanna Clarke manifescly shares (whether consciously or no) Tolkien's notions of Faerie (her novel is populated
with chem) as a "Perilous Realm," as well as his theoretical ideas about Fairy-stories, and che notion char Fairy-stories are noc simply stories
for children, buc are in fact as appropriate for adults. Most important perhaps is Clarke's demonstrated sympathy that "secondary worlds"
must be crafted as thoroughly believable; that, as Tolkien states in "On Fairy-stories", "fantasy does not destroy or even insult Reason. [... ]
On the contrary. The keener and clearer is che Reason, the better fantasy will it make." These are the issues this paper will explore.

Leslie Stratyner is a full professor at Mississippi University for Women, where she teaches Epic literatures, Anglo-Saxon and Medieval literature,
and a course on Tolkien. She has a paper on Tolkien and Oral Tradition coming out in Leslie Donovan's MLA Approaches to Teaching Tolkien.
Taylor, Alex: The Lay of Moksha: Echoes ofVedantic Thought in Tolkien's Legendarium
This article explores the possibility that J.R.R. Tolkien's legendarium was parcly inspired by the language, culture, and mythology of classical
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India, arguing that the nature ofTolkien's immortal elves allows for the incorporation of several key elements of Hindu tradition, including
reincarnation, an endless cycle of death and rebirth, and ultimate release through enlightenment, within the established framework of the
author's Roman Catholic belief. Several links between the language and mythology of classical India and Tolkien's own invented languages
and mythology are demonstrated, including visual parallels between the Sanskrit and Elvish scripts, close correspondences in the meanings
of certain key metaphysical terms, and structural similarities in the cosmologies of classical Hinduism and Tolkien's Middle-earth. Primary
focus is given to "The Lay ofLeithian," as found in 7he Silmarillion, with supporting evidence drawn from Tolkien's published letters and
essays, in an attempt to resolve the question of the intended meaning of the invented word leithian in the story's title. The word means
literally, "release from bondage," and is shown to be closely parallel to the Sanskrit term moksha, referring to "release" from the "bondage"
of samsara, or the eternal cycle of birth, death, and rebirth. This essay fills a gap in existing scholarship, which has focused almost exclusively
on Tolkien's Norse, Celtic, and other Western European and Medieval influences, by showing how his writing appears also to have been
influenced by another lndo-European language with which he is known to have been familiar through his work as a philologist.

Alex Taylor is cu"ently an undergraduate at Middle Tennessee State University, studying English Literature and Medieval Studies. His main areas
ofscholarly interest are Anglo-Saxon, early Germanic, and Celtic languages and literature, Eastern Christianity, late 19th- to early 20th-century
fantasy literature, JR.R. Tolkien, and William Morris. 7his is his first major conference presentation.
Thomas, Hannah: More than Adolescent Emotional Self-Gratification? Why Twilight Has "Captivated" Mature Women Too
Stephanie Meyer's bestselling Twilight saga has been widely criticized for being, in terms of quality, about on par with "a young teenage
girl's blog," as one reviewer puts it. Despite this, many women-not just badly adjusted junior high and high school students but mature,
thoughtful adults-find the saga irresistible. Examining Twilight through the lens of John and Stasi Eldredge's Captivating: Unveiling
the Mystery ofa Womans Soul may shed some light on this phenomenon. If the Eldredges are right, and many women (if not all of us, as
Captivating claims) do ascribe to three "core desires" (to be romanced, to have an irreplaceable role in a great adventure, and to unveil
beauty-all of which are addressed in Meyer's saga), it may be that Twilight appeals to a more mature demographic (as well as to the
stereotypical teenage fan girl) because it speaks to something deep within the feminine soul. And if that is so, it may also be that the reasons
individuals have for liking these books carry a certain weight toward determining their overall value.

Hannah 1homas escaped from Azusa Padfic University with a B.A. in English in 2009. Before breaking out, she was forced, by the likes ofDr.
Diana Glyer, to write papers and sometimes even to present them. Now shes doing it ofher own volition. (Go figure.) She is cu"ently working as
an office coordinator to pay offher dear aunt Sallie Mae, and putting the (hopefully) final polish on the manuscript ofher (hopefully) first novel.
Wagner, Wendell: Gaius, Titius, and Orbilius: The Origins of 1be Abolition ofM11n
C.S. Lewis begins 7he Abolition ofMan by quoting from two textbooks intended to teach composition to secondary students. The first he
calls 7he Green Book, and he calls the authors Gaius and Titius. The second he gives no name to, but he calls the author Orbilius. The first
book is actually 1he Control of Language: A Critical Approach to Reading and Writing by Alec King and Martin Ketley. The second is 1he
Reading and Writing ofEnglish by E. G. Biaggini. All three authors were Australian academics who were born and educated in Britain. Both
books use odd methods to teach composition. This paper will analyze these books and explain their teaching techniques. It will also look at
what bothered Lewis so much about these books. The three authors are mostly influenced by the ideas of the literary critic I. A. Richards.
The paper will consider why Lewis felt it necessary to respond to such minor books (both of which are long out of print) and what more
general trend he thought these books were part of.

Wendell Wagner graduated from New College in Sarasota, Florida with a degree in mathematics. He has two masters degrees, one from the
University of Texas in linguistics and the other from Ohio State University in mathematics. He is employed as a mathematician.
Warman, Brittany: The Mistress of Magic: Morgan le Fay and Conceptions of Celtic Paganism
in Contemporary Arthurian Retellings
The character of Morgan le Fay is an enigmatic aspect of the Arthurian legends. She can be a good faerie or a wicked sorceress, Arthur's
friend or foe-sometimes she is both in the same text. The numerous gaps the traditional materials of the legend leave in her story allow
contemporary authors the opportunity to expand her character. One way in which they develop Morgan is to place her magic in the context
of their particular vision of Celtic paganism. Little is certain about the ancient religious practices that came to be grouped under the heading
"Celtic paganism" and thus this concept is also open to authors' imaginations. This paper examines the different presentations of Celtic
paganism and its frequent chief proponent, Morgan le Fay, in several Arthurian novels-7he Mists ofAvalon by Marion Zimmer Bradley,
Daughter of Tintagel by Fay Sampson, I Am Morgan le Fay by Nancy Springer, 7he Idylls ofthe Queen by Phyllis Ann Karr, Firelord by Parke
Godwin, and two Guinevere focused trilogies, one by Persia Wooley and the other by Rosalind Miles. Each of these contemporary retellings
constructs an idea of paganism in Britain and, in so doing, allows for a more complex imagining of the traditionally ambiguous character
of Morgan le Fay.

Brittany Warman is cu"ently finishing up her M.A. degree in Folklore at George Mason University where she has specialized in the intersection
between folklore and literature. Her M.A. thesis on sleeping maiden fairy tales and the Gothic is in progress. She concentrated in literature and
creative writing while earning her Bachelor ofArts degree from Sarah Lawrence College and has also studied abroad at Oxford University and the
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National University ofIreland: Galway. Her research interests include folktale, fairy tale, and myth retellings, faerie and witch lore, folklore and
feminist theory, and conceptions ofmagic and spirituality. She was the 2010 recipient ofthe Elli Kangas-Maranda Student Prize from the Womens
Section ofthe American Folklore Society and is also a creative writer who often draws on folklore for inspiration. Her work has been published or
is forthcoming in J abberwocky Magazine, Cabinet des Fees, Magpie Magazine, Finery, and the Sarah Lawrence College Review. Her website
is www.brittanywarman.com.

Williams, Donald T.: A Tryst with the Transcendentals: C.S . Lewis on Beauty, Truth, and Goodness. Part III: Goodness
In the first two installments of this paper, on Beauty and Truth (Mythcons 2009 and 2010), we concluded that in the Christian world
view of C.S. Lewis, Truth when we find it in the world is a reflection of God's mind, Goodness of His character, and Beauty of His glory,
impressed into the very fabric of what He has made. In this third paper on Goodness, we will survey Lewis's teaching on the nature of the
Good, source of the Good, the objectivity of the Good, Good and Evil, earthly Good, and heavenly Good. As with Beauty and Truth, Lewis
emerges as a rich and insightful expositor and portrayer of truths that modern and post-modern people are forgetting.
Donald T Williams holds a B.A. in English, an MDiv., and a Ph.D. in Medieval and Renaissance Literature. He is the author ofseven books,
including, most recently: Mere Humanity: G.K. Chesterton, C.S. Lewis, and J.R.R. Tolkien on the Human Condition (Broadman, 2006),
Credo: An Exposition of the Nicene Creed (Chalice Press, 2001), The Devil's Dictionary of the Christian Faith (Chalice Press, 2008), and
Stars Through the Clouds (Lantern Hollow Press, 2011), his collected poetry. He has also contributed essays, poems, and reviews to such journals
as National Review, Christianity Today, Touchstone, Modern Reformation, The Journal of the Evangelical Theological Society, Philosophia
Christi, Theology Today, Christianity and Literature, Christian Scholar's Review, Mythlore, SEVEN: An Anglo-American Review,
Christian Educator's Journal, Preaching, and Christian Research Journal. An ordained minister in the Evangelical Free Church ofAmerica,
he currently serves as R.A. Forrest Scholar and Professor ofEnglish at Toccoa Falls College in the hills of northesat Georgia. Material on literature,
theology, the Inklings, and other topics can be found at his website, http://doulomen.tripod.com. He biogs at www.;ournalo.lformalpoetry.com.
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The Mythopoeic Awards are chosen each year by committees comprised of volunteer Mythopoeic Society members, and presented
at Mythcon. The award is a statuette of a seated lion, evoking Aslan from C.S. Lewis's Chronicles ofNarnia. The Fantasy Awards
honor current fantasy works "in the spirit of the Inklings," in two categories: Adult and Children's literature. The Scholarship
Awards honor works published during the preceding three years that make a significant contribution to scholarship about the
Inklings and the genres of myth and fantasy studies.
2011
•
•
•
•
•

Finalists: Adult Literature
Guy Gavriel Kay, Under Heaven
Karen Lord, Redemption in Indigo
Patricia A. McKillip, The Bards ofBone Plain
Devon Monk, A Cup ofNormal
Sharon Shinn, Troubled Waters

2011 Finalists: Children's Literature
• Catherine Fisher, Incarceron and Sapphique
• Terry Pratchett, I Shall Wear Midnight
• Polly Shulman, The Grimm Legacy
• Heather Tomlinson, Toads and Diamonds
• Megan Whalen Turner, The Queen's Thiefseries (consisting
of The Thief, The Queen ofAttolia, The King ofAttolia, and

A Conspiracy ofKings)
2011 Finalists: Inkling Studies
• Bradford Lee Eden, ed., Middle-earth Mimtrel: Essays on

Music in Tolkien
• Verlyn Flieger and Douglas A Anderson, eds., Tolkien on
Fairy-stories: Expanded Edition, with Commentary and Notes
• Douglas Charles Kane, Arda Reconstructed: The Creation
ofthe Published Silmarillion
• Steve Walker, The Power ofTolkien's Prose: Middle-earth's
Magical Style
• Michael Ward, Planet Narnia: The Seven Heavem in the
Imagination ofC.S. Lewis
2011
•
•
•
•

Finalists: Myth and Fantasy Studies
Don W King, ed., Out ofmy Bone: The Letters of]OJ' Davidman
Ursula K. Le Guin, Cheek by Jowl
Farah Mendlesohn, Rhetorics ofFantasy
Leslie A. Sconduto, Metamorphoses of the Werewolf. A

Literary Study from Antiquity through the Renaissance
• Caroline Sumpter, The Victorian Press and the Fairy Tale
Past Winners
• 1971, The Crystal Cave by Mary Stewart
• 1972, Red Moon and Black Mountain by Joy Chant
• 1973, The Song ofRhiannon by Evangeline Walton
• 1974, The Hollow Hills by Mary Stewart
• 1975, A Midsummer Tempest by Poul Anderson
• 1981, Unfinished Tales by J.R.R. Tolkien
• 1982, Little, Big by John Crowley
• 1983, The Firelings by Carol Kendall
• 1984, When Voiha Wakes by Joy Chant
• 1985, Cards of Griefby Jane Yolen

26

•
•
•
•
•
•

1986, Bridge ofBirds by Barry Hughart
1987, The Folk ofthe Air by Peter Beagle
1988, Seventh Son by Orson Scott Card
1989, Unicorn Mountain by Michael Bishop
1990, The Stress ofHer Regard by Tim Powers
1991, Thomas the Rhymer by Ellen Kushner

Adult Literature
• 1992, A Woman ofthe Iron People by Eleanor Amason
• 1993, Briar Rose by Jane Yolen
• 1994, The Porcelain Dove by Delia Sherman
• 1995, Something Rich and Strange by Patricia A. McKillip
• 1996, Waking the Moon by Elizabeth Hand
• 1997, The Wood Wife by Terri Windling
• 1998, The Djinn in the Nightingale's Eye by A.S. Byatt
• 1999, Stardust by Neil Gaiman and Charles Vess
• 2000, Tamsin by Peter S. Beagle
• 2001, The Innamorati by Midori Snyder
• 2002, The Curse of Cha/ion by Lois McMaster Bujold
• 2003, Ombria in Shadow by Patricia A. McKillip
• 2004, Sunshine by Robin McKinley
• 2005,]onathan Strange & Mr. Norrellby Susanna Clarke
• 2006, Anansi Boys by Neil Gaiman
• 2007, Solstice Wood by Patricia A. McKillip
• 2008, Orphan's Tales by Catherynne M. Valente
• 2009, Flesh and Spirit and Breath and Bone by Carol Berg
• 2010, Life/ode by Jo Walton
Children's Literature
• 1992, Haroun and the Sea ofStories by Salman Rushdie
• 1993, Knight's Wyrdby Debra Doyle and James D. Macdonald
• 1994, The Kingdom ofKevin Malone by Suzy McKee Charnas
• 1995, Owl in Love by Patrice Kindl
• 1996, The Crown ofDalemark by Diana Wynne Jones
• 1997, (Combined with Adult Literature award)
• 1998, Young Merlin Trilogy by Jane Yolen
• 1999, Dark Lord ofDerkholm by Diana Wynne Jones
• 2000, The Folk Keeper by Franny Billingsley
• 2001, Aria ofthe Sea by Dia Calhoun
• 2002, The Ropemaker by Peter Dickinson
• 2003, Summer/and by Michael Chabon
• 2004, The Hollow Kingdom by Clare B. Dunkle
• 2005, A Hat Full ofSky by Terry Pratchett
• 2006, The Bartimaeus Trilogy by Jonathan Stroud
• 2007, Corbenic by Catherine Fisher
• 2008, The Harry Potter series by J.K. Rowling

• 2009, Graceling by Kristin Cashore
• 2010 , Where the Mountain Meets the Moon by Grace Lin

Mythopoeic Scholarship Awards: Inklings Studies
• 1971, C.S. Kilby; Mary McDermott Shideler
• 1972, Walter Hooper
• 1973, Master ofMiddle-earth by Paul H. Kocher
• 1974, C.S. Lewis, Mere Christian by Kathryn Lindskoog
• 1975, C.S. Lewis: A Biography by Roger Lancelyn Green
and Walter Hooper
• 1976, Tolkien Criticism by Richard C. West; C.S. Lewis,
An Annotated Checklist by Joe R. Christopher and Joan K.
Ostling; Charles W.S. Williams, A Checklist by Lois Glenn
• 1982, 1he lnkling.r by Humphrey Carpenter
• 1983, Companion to Narnia by Paul F. Ford
• 1984, 1he Road to Middle-earth by T.A. Shippey
• 1985, Reason and Imagination in C.S. Lewis by Peter J.
Schakel
• 1986, Charles Williams, Poet of 1heology by Glen Cavaliero
• 1987, JR.R. Tolkien: Myth, Morality and Religion by
Richard Purtill
• 1988, C.S. Lewis by Joe R. Christopher
• 1989, 1he Return of the Shadow by J.R.R. Tolkien, edited
by Christopher Tolkien
• 1990, 1he Annotated Hobbit by JR.R. Tolkien, edited by
Douglas A. Anderson
• 1991,jack: C.S. Lewis and His Times by George Sayer
• 1992, Word and Story in C.S. Lewis edited by Peter J.
Schakel and Charles A. Huttar
• 1993, Planets in Peril by David C. Downing
• 1994, JR.R. Tolkien, A Descriptive Bibliography by Wayne
G. Hammond with the assistance of Douglas A. Anderson
• 1995, C.S. Lewis in Context by Doris T. Myers
• 1996, JR.R. Tolkien: Artist and Illustrator by Wayne G.
Hammond and Christina Scull
• 1997, 1he Rhetoric of Vision: Essays on Charles Williams ed.
by Charles A. Huttar and Peter Schakel
• 1998, A Question of Time: JR.R. Tolkien's Road to Faerie
by Verlyn Flieger
• 1999, CS. Lewis: A Companion and Guide by Walter Hooper
• 2000, Roverandom by J.R.R. Tolkien, edited by Christina
Scull and Wayne G. Hammond
• 2001,JR.R. Tolkien: Author ofthe Century by Tom Shippey
• 2002, Tolkien's Legendarium: Essays on the History ofMiddleearth, edited by Verlyn Flieger and Carl F. Hostetter
• 2003, Beowulfand the Critics by JR.R. Tolkien, edited by
Michael D.C. Drout

• 2004, Tolkien and the Great War: 1he 1hreshold ofMiddleearth by John Garth
• 2005, War and the Works of JR.R. Tolkien by Janet
Brennan Croft
• 2006, 1he Lord of the Rings: A Reader's Companion by
Wayne G. Hammond and Christina Scull
• 2007, 1he JR.R. Tolkien Companion and Guide by Wayne
G. Hammond and Christina Scull
• 2008, 1he Company 1hey Keep by Diana Pavlac Glyer
• 2009, 1he History ofthe Hobbit by John Rateliff, Part One:
Mr. Baggins; Part Two: Return to Bag-end
• 2010, Tolkien, Race, and Cultural History: From FairiPr tn
Hobbits by Dimitra Fimi

Myth and Fantasy Studies
• 1992, 1he Victorian Fantasists edited by Kath Filmer
• 1993, Strategies ofFantasy by Brian Attebery
• 1994, Twentieth-Century Fantasists edited by Kath Filmer
• 1995, Old Tales and New Truths: Charting the BrightShadow World by James Roy King
• 1996, From the Beast to the Blonde by Marina Warner
• 1997, When Toys Come Alive by Lois Rostrow Kuznets
• 1998, 1he Encyclopedia of Fantasy edited by John Clute
and John Grant
• 1999, A Century of Welsh Myth in Children's Literature by
Donna R. White
• 2000, Strange and Secret Peoples: Fairies and Victorian
Consciousness by Carole G. Silver
• 2001, King Arthur in America by Alan Lupack and Barbara
TepaLupack
• 2002, 1he Owl the Raven &the Dove: The Religious Meaning of
the Grimms' Magic Fairy Tales by G. Ronald Murphy
• 2003, Fairytale in the Ancient World by Graham Anderson
• 2004, 1he Myth ofthe American Superhero by John Shelton
Lawrence and Robert Jewett
• 2005, Robin Hood· A Mythic Biography by Stephen Thomas
Knight
• 2006, National Dreams: 1he Remaking of Fairy Tales in
Nineteenth-Century England by Jennifer Schacker
• 2007, Gemstone of Paradise: 1he Holy Grail in Wolfram's
Parzivalby G. Ronald Murphy, S.J.
• 2008, 1he Shadow-Walkers: Jacob Grimm's Mythology ofthe
Monstrous edited by T.A. Shippey
• 2009, Four British Fantasists by Charles Butler
• 2010, One Earth, One People: 1he Mythopoeic Fantasy Series
of Ursula K Le Guin, Lloyd Alexander, Madeleine L'Engle
and Orson Scott Card by Marek Oziewicz
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Rc~stcrc~ Attcn~ccs
Abraham, Daniel
Abrahamson, Bethany
Abrahamson, Megan
Alexander, Edward
Almengash, Hend
Beach, Sarah
Beeman, Jessica
Benham, Jeff
Berkholtz, Laura
Bratman, David
Burden, James
Callahan, Bonnie
Callahan, Tim
Campbell, Aaron
Catanach, Dawn
Chatterton, Megan
Chrissinger, Craig
Christopher, Joe
Christopher, Lynn
Christopher, Vandy M.
Coopersmith, Anne Osborn
Corwell, David
Coyle, Jessica
Crane, Christopher
Croft, Janet
Crowe, Edith
Darling, Shawn
Dean, Margaret
DiSante, Paula
Donovan, Leslie
Dorland, Kristen
Doyen, Raquel
Drout, Michael
Dyer, Beth
Edwards, Constance
Farrell, Eleanor
Flieger, Verlyn
Ford, Judy Ann
Franck, Ty
Freed, Maxine
Gaydosik, Victoria
Gilson, Christopher
Green, Melody
Grover, Brian
Hallam, Andrew
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Hamilton, Kersten
Harkey, Andrew
Harkey, Faith
Harrigan, Harold
Harrigan, Lisa
Harris, Jerry Ann
Hartery, Jordon
Hendrickson, Djavan
Henrich, Christopher
Howland, Vaughn
Hudgeons, Connie
Johnson, Lizabeth
Kale, David
Kane, Douglas
Kapsalis, Mary Jo
Kare, Mary K.
Khoury, LeslieAnn
Khoury, Madelaine
King, Don
Kuhn.Andy
La Freniere, Eric
Lakowski, Margaret
Lakowski, Romuald I.
Larsen, Julia
Larsen, Justin
Leonard, Bruce
Lindskold, Jane
MacCoull, Leslie
Mathews, Patricia A.
Maudlin, Lynn
McBride, Sam
McCall, Anna
McElwee, Ginger
McEnroe, Frederick
Melton, Brian
Milburn, Michael
Mitchell, Felicia
Moore, Jim
Natishan, Georgia
Oberhelman, David
Olsen, Corey
Oziewicz, Marek
Palwick, Susan
Philips, Berni
Pires, Alejandra Otero

Pollock, Danielle
Powell, Karla
Rauscher, Autumn
Rauscher, Bonnie
Rauscher, Emily
Rauscher, Eric
Reid, Jill
Reid, Robin Anne
Riebsomer, Robin
Rivera, Sara
Rosen, Gabrielle
Sawayda, Jennifer
Sazynski, Shirl
Semper, Phillipa
Shaw, Matthew
Simon, Deborah
Sims, Harley
Sinex, Margaret
Smith, Arden
Smith, Kyle
Snodgrass, Melinda
Speth, Dolores
Speth, Lee
Stevens, Christopher
Strassberg, Petra
Stratyner, Leslie
Svetova, Ekaterina
Tarbet, Shari
Taylor, Alex
Thomas, Hannah
Tregillis, Ian
Valente, Catherynne
Van Loo, Marion
Vardeman, Robert
Vaughn, Carrie
Wagner, Jr., Wendell
Warman, Brittany
Watkins, Zach
Whatley, Tylitha
White, Kriss
Williams, Donald
Winegar, Astrid
Wisniewski, Amy
Zagidulin, Dmitri
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